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CrpykTypa nporpaMmsl y4e0HOI0 npeamera

. IosicHuTeILHAS 3aMUCKA

- Xapaxmepucmuka y4ebH020 npeomema, €20 Mecmo U poib 8 00paA308aAmMeIbHOM
npoyecce;

- Cpok peanuzayuu yuebHO20 npeomema,

- Obvem  yyebHO20  8pemeHU,  NPEOYCMOMPEHHbIL  Y4eOHbIM  NIAHOM
06pa308amenbHOU OpeaHU3ayUY pearu3ayuto yuebHo2o npeomema,

- ©opma nposedenus yueOHbIX ayOUmMopHbIX 3AHAMULL

- Llenv u 3a0auu yuebnozo npeomema;

- ObocHosanue cmpykmypvl npo2pammbl yueOH020 npeomema;

- Memoouwl 0oyuenusi;

- Onucanue mamepuanbHO-MeXHUYECKUX YCILOGULL pediu3ayuu y4ebHo20 npeomema,

Il. Conepxanne yueOHOro npeamera
- ['o0osbie mpebosanus no kiaccam,

I11. TpeGoBaHusi K ypoOBHIO NOATOTOBKH 00YYAKOIIHXCS

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK
- Ammecmayus: yenu, 8uosl, hopma, cooepoicanue;
- Kpumepuu oyenxu,

V.  Metoauueckoe odecredyeHne yaeOHOro npoiuecca
- Memoouueckue pexomenoayuu neoa2oecudeckum pabomuuKam,
- Pexomenoayuu no opeanuzayuu camocmosmeibHol pabomol 00y4aouuxcs,

V1. Choucku pekoMeHxyeMOi HOTHOM M MeTOAUYEeCKOM JINTepPaTyphbl
- Cnucok pekomeHOyemoti HOMHOU TUmepamypbsl,
- Cnucok pekomeHOyemol MemoouyecKoll 1umepamypul



l. MNOSICHUTEJIBHASA 3AIINCKA

1. Xapaxkmepucmuxka yueono20 npeomema, €20 Mecmo u pojiv 8 00pa3oeamenbHOM npoyecce

[Iporpamma yuebHoro npenmera «CrenuaibHOCTB» MO BUAY MHCTPYMEHTa «cakcodoHy, Aanee -
«CnenuanbHOCTh (cakcodoH)», pa3paboTaHa Ha OCHOBE (heaepanbHBIX TOCYIaPCTBEHHBIX TPEOOBaHUHN K
MUHUMYMY COACPXaHHS, CTPYKTYpe U YCIOBHUSM peau3allid JOMOJHUTEIBHON TpeanpodeccnoHalbHON
MPOrpaMMBI B 00JIACTH MY3BIKATHbHOTO MCKYCCTBa «JlyXOBBbIE U yapHbIE HHCTPYMEHTBI» U CPOKY OOyUdeHHS
110 3TOHM IIporpamme.

VYueOnbiit npenmeT «CrenuanbHOCTh (Cakco(OH)» HAIIPaBIICH Ha!

- BBISIBJICHUE OJIAPEHHBIX JETeH B OOJIACTH MY3BIKAIBHOTO HCIOJHUTEIHCTBA B PAHHEM JIETCKOM
BO3pacte, nmpuodpereHue u (GopMupoBaHHE y Je€Tell KOMIUIEKCa 3HAHWM, YMEHUH U HaBBIKOB HIPhI Ha
cakcooHe, TO3BOJISIONIUX HCIOJNHATh MY3bIKaJbHbIE MPOU3BEACHHUS B COOTBETCTBUU CO CTUJICBBIMH
TPaJAULIUSIMH U HEOOXOAUMBIM YPOBHEM MY3bIKaIbHOU IPaMOTHOCTH;

- BOCIIUTaHUE Y JIeTel KyJAbTYphI COJIBHOTO M aHCaMOJIEBOTO UCIIOIHUTEIBCTBA;

- IPUOOPETEHNE ACTHMH OTIBITA TBOPUSCKOM JICATEITHBHOCTH;

- OBJIQJICHUE IETHbMU JYXOBHBIMH U KYJIBTYPHBIMH IIEHHOCTSIMH HAPOJOB MHPA;

- MIO/ITOTOBKY OJIAPEHHBIX JIeTeN K MOCTYIUICHUIO B 00pa3oBaTeibHble OpPraHU3allly, pealu3yrolle
OCHOBHBIE NpoheccnoHaIbHbIE 00pa3oBaTeIbHBIC POTPAMMBI B 00JIACTH MY3BIKAIBHOTO HCKYCCTBA.

[Tporpamma yuebnoro npeamera «CnenuanbHOCTh (cakcodoH)» pazpaboTaHa ¢ y4eToM:

- obecrieyeHus MPEeeMCTBEHHOCTH MporpaMMbl «CrieninanbHOCTh (CakcooH)» U OCHOBHBIX 00pa3o-
BaTeJIbHBIX MPOrpaMM CpeIHEro MmpodeccnoHalbHOTO U BBHICIIEr0 00pa3oBaHUs B 00JaCTU MY3BIKaJIbHOTO
HCKYCCTBA 3CTPaJibl;

- COXpaHEeHus eMHCTBa 00pa3oBaTeIbHOro npocrpaHcTBa Poccuiickoit denepanuu B chepe KyabTy-
PBI U UCKYCCTBA.

[Iporpamma paccuMTaHa Ha BBIPAOOTKY y OOYYarOIIUXCS HABBIKOB TBOPYECKOM JIESITEIIBHOCTH,
YMEHUS TUTAHUPOBATh CBOIO JIOMAIIIHIOW paboTy, HABBIKOB OCYIIECTBICHHS CAMOCTOSTEIHHOTO KOHTPOJIS
HaJ cBOeH y4eOHOH NesTelbHOCThIO, YMEHUS JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY TPyay, (hOpMUpPOBAHUS
HABBIKOB B3aMMOJICHCTBUS C TIPETOIaBaTeNIeM.

BrisiBienne ogapeHHOCTH y peOeHKa B Mpoliecce 00ydeHHs MO3BOJISET IIeJICHANPaBICHHO Pa3BUTh
ero npodeccuoHadbHbIE H JTUYHOCTHBIE KAaueCTBa, HEOOXOAUMBIE ISl MPOAOIKEHUST MPOPECCHOHATHFHOTO
oOydenus. B To e BpeMs mporpamMma paccuMTaHa M Ha TeX JeTed, KOTOpble He CTaBAT meper coOoi menu
cTarh MPo(ecCHOHATBHBIMU MY3bIKaHTAMHU.

2. Cpok peanuzayuu yueonozo npeomema «Cneyuanrvnocmey (cakcogon)» 11 J1eTeH,
MOCTYNUBIINX B 00pa30BaTEIIbHYIO OPTraHU3AIMIO B TIEPBEIA KJIaCC B BO3PACTE:

— ¢ wecmu 1em wecmu mecsyes 00 desamu 1em, cocmaeiusem 8 iem.

— ¢ decsimu 00 08eHadyamu jiem, cocmasisem 5 jiem.

Jns  neteil, He 3aKOHYMBIIMX OCBOEHHE OOpPa30BATENBHON MPOrpaMMbl OCHOBHOTO OOIIEro
o0pa3oBaHMsI WM CpeIHEro oOIero oOpa3oBaHUs W IUIAHHPYIOMIMX TOCTYIUIEHHE B 00pa3oBaTelbHBIC
OpraHM3allfy, PeaTu3ylollne OCHOBHBIE MpodeccHoHalbHbIE 00pa3oBaTeNbHBIE MPOTPaMMBI B 00IacTH
MY3BIKAJILHOTO HCKYCCTBA, CPOK OCBOCHUS MOXET OBITh YBEJIIMYCH HA OJIUH TO/I.

3. Oobvem yuedbHo20 6pemeHuU, NPEOYCMOMPEHHBIL YUEOHLIM NIAHOM 00PA306AMENIbHOU
op2anu3zayuu Ha peanusayuio yueonozo npeomema «Cneuuanvnocms (cakcohon)r:

Cpoxk ooyuenusi — 8 (9) Jjer

Taonuua 1
Conepxanue 1-8 kiacenl 9 kjacc
MaxkcumasbHas yuyeOHasi Harpys3ka B yacax 1316 214,5
KonnuecTBo 4acoB Ha ayIMTOPHbIE 3aHATHS 559 82,5
OO11ee KOTMYECTBO YaCOB Ha ayIUTOPHBIE 3aHIATHS 641,5




OO011ee KOTMYECTBO YaCOB Ha BHeAyIUTOPHbIE 757 132
(camMOCTOsITETTLHBIC) 3aHATHUS
Cpok o0yuenus S (6) jger

Taonuya la
Conepxanue 1-5 kiacenl 6 KJacc
MaxkcumasbHas yuyeOHasi Harpy3ka B yacax 924 214.,5
KonuecTBo 4acoB Ha ayIMTOPHbIE 3aHSATHS 363 82,5
OO011ee KOJIMYEeCTBO YaCOB HA ayIUTOPHBIE 3aHATHS 445,5
OO011ee KOIMYECTBO YaCOB HA BHEAYIMTOPHbIE 561 132
(caMOCTOATEIbHBIC) 3aHATUS

4. ®opma npoeedenus yueOHBIX AYOUMOPHBIX 3AHAMUIN: WHIUBUIYaJbHAs, PEKOMEHIyemas
MIPOJOJKUTEIHHOCTD ypoKa - 40 MUHYT.

WuauBuayanbHas (opMa 3aHATUNA TO3BOJISET MPENOJABATeNI0 JIydllle Yy3HaTh YYEHUKa, €ro
MY3BIKaJIbHbIE BO3MOXKHOCTH, CIIOCOOHOCTH, SMOIIMOHATBHO-TICUXOJIOTHYECKHUE OCOOCHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «CneyuanvHocms (caxcogon).

eas:

pa3BUTHE MY3BIKAJIbHO-TBOPYECKUX CHOCOOHOCTEN 00y4aroIMXcsi Ha OCHOBE MPUOOPETEHHBIX UMHU
3HAaHWI, YMEHUI M HaBBIKOB, IMO3BOJIIOMIMX BOCIPUHUMATh, OCBAaMBATh M HCIOJHITH Ha CakcopoHE
MIPOM3BENICHUSI PA3IMYHBIX XAHPOB U (HOPM B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAaHUSIMHU, a TaKKe
BBISIBJICHHE HamOojee OapeHHBIX JeTel B OOJAaCTH MY3bIKAJIbHOTO HCIOIHUTENbCTBA Ha cakcooHE U
MOJTOTOBKH MX K JalibHEHIIeMy OCTYIUICHHIO B 00pa3oBareIbHble OpraHu3alliy, peann3yone OCHOBHbBIE
oOpa3oBareNbHbIE MPOTPaMMBbl CpelHEro MnpodeCcCUOHANBLHOTO 00pa3oBaHUs B 00JACTH MY3BIKAJIBHOTO
HCKYCCTBA.

3agaum:

- pa3BUTHE YCTOMYMBOIO UHTEpECA K MY3bIKAJIbHOMY MCKYCCTBY, OBJIaJI€HUE 3HAHUSAMU XapaKTEPHbBIX
0COOEHHOCTEN M CTUJIMCTUYECKHUX HalpaBlICHUN KaHpa 3CTPaJHON M )Ka30BOM MY3BIKM B COOTBETCTBHUU C
MPOrPaMMHBIMH TPEOOBAHUSIMU;

- pa3BUTHE MY3BbIKAJIbHBIX CIOCOOHOCTEH: ClyXa, MaMsaTH, pUTMa, YyBCTBA CBUHIA, SMOIIMOHAILHON
cdepsbl, My3bIKQIBHOCTH U apTUCTU3Ma,

- OCBOEHHE MY3BbIKAJIBHOM TIpaMOThl, 3HAHWE MY3BIKAJIBHONM TEPMUHOJIOTHUU, B TOM YHCIIE,
crenu(puUeckoll IXKa30BOM, Kak HEOOXOIMMOTo CpEeACTBa JUIsl MY3BIKAJIBHOTO HCIIOJHUTENbCTBA Ha
cakco(oHe;

- HaBBIKOB MojA0OOpa MO CIyXy, MMIPOBHU3ALMM M COYMHEHHS B MPOCTHIX (PopMax, MEpPBHUUHBIX
HAaBbIKOB B 00J1aCTH TEOPETHUUECKOTO aHaJIN3a UCTIOIHIEMbBIX MPOU3BEACHUN;

- OCBOCHHE UMITPOBU3ALMOHHBIX TEXHOJIOTMH U PUHLIUIIOB UX OpraHU3allHH;

- OBJIaJICHHUE OCHOBHBIMHM HCIOJHHUTEIbCKMMH HABBIKAMU HUIPBHl Ha CaKCO(OHE, MO3BOJISIOUIMMHU
IPaMOTHO UCTIOJIHATH MYy3bIKaJIbHbIE TIPOU3BEICHHS COJIO U B aHCaMOIIe;

- pa3BUTHUE UCTIOIHUTENBCKON TEXHUKH C UCTOJIIb30BaHUEM CIEIM(PHUECKUX JKA30BBIX MPUEMOB KaK
HEOOXOIMMOTO CpeNCTBa ISl peal3aluu Xy[I0)KECTBEHHOTO 3aMbIciia KOMIIO3UTOpPA, YMEHHE CO37aBaTh
XyHA0KECTBEHHbIN 00pa3 Mpy UCHIOTHEHUH MY3bIKAJIbHOTO MPOU3BEACHHUS;

- oOyyeHHe HaBbIKaM CaMOCTOSITEILHOTO Pa3yYMBaHHsS MY3bIKAJIbHBIX MPOU3BEIEHUIN pa3IMuHbIX
YKAHPOB KJIACCUYECKOW, ICTPAJHON U JKA30BOM MY3BIKH, YTEHHUS C JINCTA HETPYIHOIO TEKCTA;

- IpHOOpETEHNE AETHbMHU OIbITA TBOPUECKOU NEATEIBHOCTH U MYOIMYHBIX BBICTYIICHUH;

- (opMupoBaHHe y Haubosee OJapeHHBIX BBIMTYCKHUKOB OCO3HAHHOW MOTHBAIMM K MPOIOIKEHUIO
npodeccuoHaNBHOTO O0YYCHHUS.

6. Obocnoeanue cmpyKkmypsl npozpammsl yueonoz2o npeomema «Cneyuanpvnocms (cakcoghon)y

O6ocHoBaHueM CTPYKTypbl mporpammsl sBisitorcss @OI'T, orpaxaromue Bce acmeKkTbl padoThI
MIPENOJABATEINS C YYEHUKOM.



[TporpaMma coaep uT cleayIoue pa3enbl:

® CBEJCHHMA O 3aTparax yuyeOHOro BpeMEHH, IIPEeIyCMOTPEHHOTO Ha OCBOCHUE YUeOHOT0 MpeIMeTa;

e pacnpezereHre y4eOHOro MaTepuaa mo rogam ooyJeHus;

® OMUCAHUE JUJAKTUYECKUX eTUHUI] yU1eOHOTO MpeIMeTa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKU 00yYarOIINXCs;

e (GOpPMBI U METOJIBI KOHTPOJISA, CHCTEMA OIICHOK;

e MeToAMuYecKoe obecredeHre yueoHoro mpoiecca.

B cooTBeTcTBUY C TaHHBIMH HAIPABJICHUSIMHU CTPOUTCSI OCHOBHOM paszen nporpammsl «ConepikaHue
y4eOHOTO MpEeIMETay.

7. Memoowt 006yuenusn

JUist TOCTHMKEHHUsI TTOCTABICHHON e U peald3aluy 3aad IpeaMeTa UCHOJIb3YIOTCS CIEAYIONINe
METOJIbI OOYUYEHUS:

- CJIOBECHBIH (pacckas, 6ecena, 00bICHEHHE);

- HABITHBIA (IeMOHCTpaIusi, HaOIICHHE);

- IPAKTHYECKHA (BOCTIPOM3BOISIIIE U TBOPUCCKHE YITPAKHEHHUS).

8. Onucanue mamepuanpbHo-mexHuUUeCKUX yca0euil peaiusayuu yuednozo npeomema

MarepuanbHO-TEXHHYECKass ©0a3a 00pa30oBaTENIbHOM OpraHU3allid JIOJDKHA COOTBETCTBOBATH
CaHMTAPHBIM U TPOTHUBOIIOKAPHBIM HOPMaM, HOPMaM OXPaHbI TPy/a.

VY4eOHble ayTUTOpUN IJIs 3aHATHH M0 yueOHOMY npenmery «CnenuanbHOCTh (CaKCO(OH)» TOIIKHBI
MMETh TUIOIIA s He MeHee 9 KB.M. U 3BYKOU3OJISALIHUIO.

B oOpa3oBarenbHOIl OpraHU3allMd CO3JAIOTCA YCJIOBHSI [UIsl COAEPIKAHUS, CBOEBPEMEHHOTO
00CITy>KMBaHHSI U PEMOHTA MY3bIKaJIbHBIX HTHCTPYMEHTOB.

1. COOEP)KAHUE YYEBHOI'O ITIPEAMETA
1. Ceéeoenusn o 3ampamax yuedHO20 6pemeHu, TPETyCMOTPEHHOTO HAa OCBOEHHE Y4eOHOTO
npenMera «CrnenuanbHOCTh (cakco(oH)», Ha MaKCHUMaJIbHYI0, CAMOCTOATEIbHYIO Harpy3Ky oOy4aronuxcs u
ayIUTOPHBIC 3aHATHUSA:
Cpok ooyuenusi — 8 (9) Jer

Taonuua 2
Pacnpenenenue mo rojgam o0ydeHHsI

Knacc 1 2 3 4 5 6 7 8 9
IIponomKuTETLHOCTD
y4eOHBIX 3aHITHN B HEJIEITIO

32 33 33 33 33 33 33 33 33
KonnuectBo 4acoB Ha
ayIMTOPHBIE  3aHATHS B
e ——— 2 2 2 2 2 2 25 2,5 25
OO0111ee KOJIMYECTBO 4acoB Ha 559 82,5
ayJIUTOPHEIC 3aHITHS
641,5

KonngecTBo yacoB Ha
BHEAYINTOPHBIE 3aHITHS B
HEIETI0 2 2 2 3 3 3 4 4 4
OO0111€e€e KOIMYECTBO YaCOB HA 757 132




BHCAYIUTOPHBIC 3aHATHUA

889

MakcuMaJIbHO€E KOJIUYECTBO
JacoB 3aHIATHI B HELEITIO
4 4 4 5 5 5 6,5 6,5 6,5
OO011ee MaKCUMAJIBHOE
KOJIMYECTBO YacOB B TOJ
128 132 132 165 165 165 2145 | 2145 | 2145
OO011ee MakCUMAaIbHOE 1316 2145
KOJIMYECTBO YaCOB Ha BECH
nepuos O0y4eHus 1530,5
Cpoxk ooyuenus — 5 (6) Jier
Taonuya 3
Pacnpenenenue mo roqam o0y4eHust
Kitacc 1 2 3 4 5 6

[TpomoIKUTETLHOCTD YUEOHBIX 3aHATUI
B HEJEIIO0

33 33 33 33 33 33
KosruecTBo 4yacoB Ha ayTUTOPHBIE
3aHATHS B HEJEIIIO

2 2 2 2,5 2,5 2,5
OO0111€€ KOJIMYECTBO YACOB HA 363 82,5
ayJIUTOPHBIC 3aHATHS

4455

KosmnuecTBo yacoB Ha BHeAyTUTOPHBIE
3aHATUSA B HEIEIIO

3 3 3 4 4 4
OO0111€€ KOJIMYECTBO YacOB Ha 561 132
BHeayI[I/ITOpHBIe 3AHATUA

693

MakcHMAaJIbHOe KOJIMYECTBO YacoB
3aHITHI B HENEITIO

5 5 5 6,5 6,5 6,5
OO0111€€ MaKCUMAITLHOE KOITHYECTBO
YacoB B Ioj

165 165 165 2145 2145 2145
OO011ee MakCUMaIbHOE KOJIMYECTBO 924 2145
4acoB Ha BeCh Mepuoj] 00ydeHus
1138,5

VYueOHBIN MaTepHan pacrhpenessieTcs Mo rogaM oOydeHus - kinaccam. Kaxplid kjacc MMEeT CBOU

JUJAKTUYCCKUC 3aJa4u, 1 00beM BpPCMCHU, HGOGXOHHMBIP'I JJIs1 OCBOCHUA y‘IGGHOI‘O marcpuala.

Buowl eneayoumopnoii pabomoi:

- CaMoOCmMOosImelbHble 3aHAMUsL N0 NO020MOBKE UCHOTHUMENbCKOU npozpammaul,

- 10020MOBKA K KOHMPOJIbHbIM YpOKaAM, 3a4emam U IK3aMeHamM,

7




- N0020MO6KA K KOHYEePMHbIM, KOHKYPCHbIM 8bICMYNIIEHUAM;

- noceujenue yupexcoeHull Kyibmypbol ((purapmonuil, meampos, KOHYepmHslx 34108, My3ees),

- yuacmue 00y4arouuxcs 8 meopueckux Meponpusmusx (KOHKypcsol, gecmusanu, macmep-Kiaccol) u
KVIbIMYPHO-NPOCEEMUMENbCKOU 0essmelbHOCIU 00pa308amenbHOU Op2anu3ayuu u op.

2. I'O/10OBBIE TPEBOBAHHA 110 KIIACCAM

2.1. Cpok o0yuenus — 9 jaer

IepBbIii KIacc

B nocnennee necstuierre cpeau npenojpaBarenei kiacca cakco(oHa NOIydHsI paclipoCTpaHEHUe U
OIpEJeNIEHHOE MTPU3HAHUE MPAKTUUYECKUN OIBIT UCIOIb30BAHUS CaKCO(OHA-CONPAHO HAa HAYAJIBHOM 3Tare
o0ydeHusi. IT0 OOBSCHSAETCS HE TOJBKO HEOOXOIUMMOCTBIO yueTa (PM3MYECKOro Pa3BUTHs peOeHKa, HO U
0COOBIMHM KayeCTBaMHU JTAHHOTO MHCTPYMEHTA, €ro HEOOBIYHBIM, SIPKHUM BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE
(akTOpBI MO3BOJIAIOT MOAEPKUBATh HHTEpEC PeOCHKA K 3aHATHSAM M €ro JKeJIaHWe Urparh Ha cakcodoHe-
COIIPaHo.

3a y4eOHbIi To1 00yJaromuics JODKEH ChITPaTh Ba 3a4eTa B MEPBOM IOIYTOJHH, 3a4eT U SK3aMEH
BO BTOpoM mnonyroauu. OOpa3oBaTtenbHas OpraHu3alys MOXKET IUIAHUPOBaTh B KOHIE Y4E€OHOro roja He
9K3aMEH, a IIEPEBOIHOM 3a4eT.

ITepBble ypokH HEOOXOAMMO MOCBATUTH O3HAKOMIJIEHUIO C CakCO(OHOM, MOKa3y ynoOHOro crocoba
Jiep>KaHus, NPaBUIBHOTO IOJIOKEHHsI KOpIlyca, TOJIOBBI, PYK, MalbLIEB U HOI, OOBSICHEHHUIO OCHOBHBIX
npaBui cOOpKW/pa300pku W OOpamieHus: ¢ WHCTPYMEHTOM, IIOKa3y CIIOCOOOB JIBIXaHUs, TNPHEMOB
W3BJICUEHUS 3BYKA, APTUKYJISILIMH, allIUIMKAaTypHOU TOCTaHOBKE.

Urpa ramm, Tpe3Byuui, apremkuo SBISETCS HEOOXOAUMOM 4acThbio OOydeHHs Ha Cakco(oOHeE.
[lepBpIMU raMMaMM JUIsl U3y4EHHUSI MOTYT OBITh MaXOpPHbIE U MUHOPHBIE TaMMbl B TOHAJILHOCTSIX C OJHUM
3HaKOM B yaoOHOM Temne. OHOBpEMEHHO HEOOXOAMMO OCBaMBaTh YIPAKHEHUS, JTIONbI, a TaKxke
penepTryap B BUJIE JIETKUX IIbEC B PA3HBIX CTUIISIX U JKaHpax.

[Tpu BBIOOpE pemepTyapa Ais cakco(OHa-CONpaHO IOJIE3HO HCIOIB30BaTh HOTHBIM MaTepual U3
IIKOJI, TOCOOU, COOPHUKOB, XpecTOMAaTUl /s KJIapHeTa, HO ¢ HeoOXOAMMOM ajanTtanuei, yuuTbIBaroIein
JMaNa3oH M amniukarypy cakcodona. JKemarenbHo, yTOOBI ONBITHBIE MPENOAABATENN BIaJelId YMEHUSIMHU
JIeNaTh TEpPeoKEHUsT Pa3HOOOpa3HBIX M0 KAaHPY NPOM3BEACHUN HAPOAHOM, KJIACCHMYECKOHW, Ka30BOM
WHCTPYMEHTAIBHOW U BOKAJIBHOW MY3BIKH.

IIpumepHBIii penepTyapHbIil CIMCOK

Ynpasicnenua u smioowt

['amMmBbl, 3TIONBI, yIpaxkHeHHUs s cakcodoHa. 1-3 roasl oOyuenus. CocraBuTens M penaktop M.
HTanomankoBa. M., 1988

WBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. H.1. M., Muxaunn uxos, 2003

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[Tpopeuy b. OcHOBHI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amnppees E. [TocoOue no HauanbHOMY 00yueHHI0 Ha cakcopone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

Xpecromatus s kiaapHera. CocraBurtenu U. Mosrosenko u A. Hrapk. Y. 1. M., 2004:

Pycckas naponnas necus «lletymoky, o6p. A. ['peuannHoBa

brnok B. «KomnbibenbHas»



Pycckast HaponHast mecHsl «AX, BBl CEHH, MOW CEHU»

Pycckas naponnas necus «IIpo JloOpsiHIO»

Mouapt B.A. «Annerperto»

Pumcknii-Kopcakos H. «JleTckas necenka»

JIsnoB A. «3aitunky»

Pycckas Haponnas necHst «Koca J1b Mosi, KOCBIHBKa», 00p. I1. HaitkoBckoro

Cnanasexkua A. «Ilecenka»

Kabanesckuit JI. «Ham kpaii»

MsckoBckuii H.«Becennee HacTpoeHUE»

[y6ept @. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fally

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodres C. «IlecHs 6e3 croB»

xa3zoBomy cakcogonucry. Yuednoe nocoome 1 — 2 kaacest JIMI / CocraButens u penakrop M.
3Bonapes. CI16, 2009 (na BpIOOp mpernonaBaTens)

Meaoauu pxa3a. Aurosorusi. Cocrapurenb B. Cumonenko. Kues, My3nuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A. Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsl nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

JIsimoB A. «3abaBHas

Pasens M. «I1aBana»

Scottish folk song «My Bonnie Is Over the Ocean»

2 BapuaHT

MsckoBckuii H.«BecenHee HacTpoeHHE

Kabanesckwuit JI. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kaace

3a y4eOHBbIi roj] 00yJaroIIUIiCs TOJDKEH ChITPaTh JIBa 3a4eTa B TIEPBOM MOJYTO/IMHU, 3a4€T U dK3aMeH
BO BTOPOM MOJYroAuu. Ma)opHble U MHUHOPHBIE T'aMMBbI J0 ABYX 3HAKOB BKJIIOUUTENBHO. ApPIEIKHUO.
Tpe3Byuus (B ymepenHom temrie). 10-15 3Tion0oB cpeqHeit TpynHOCTH (110 HOTaM).

IIbeckl. Pa3BuTHE HABBIKOB YTEHHS C JIUCTA.

IIpuMepHBbIi penepTyapHbIil CIHCOK

Ynpasrcnenua u smroowt

['amMBl, 3TIOABI, ynpakHeHus: ans cakcodona 1-3 roael oOydenus. CoctaButenb W pemaktop M.
TanomaukoBa. M., 1988

NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun Jlukos, 2003

Pupuyn A. llIxona urpsr Ha cakcodorne. Y. |. M., 1965

Muxaiinos JI. [llkona urper Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Angnpees E. [TocoOue mo HauansHOMY 00yueHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromatus s kiaapHera. CocraBuresn U. Mo3rosenko u A. llrapk. Y. 1. M., 2004 (na

BBIOOp TIPETIOaBaTEIs )

1980:

Po3zanos C. llIkoJia urpsl Ha kiaapHere. M., 1963:

I'enuke A. «ManeHbkas nmpeca» cod.6 Ne2

I'enpens I @. Angaxuo

I'munka M. «Cesepnast 38e31a» (IlecHs)

AnekcannpoB A. «Ilecenka»

I'equke A. «MajeHbKas becay

XavarypstH A. AHIaHTHHO

Momapt B.A. Map u3 onepsl «Boseonas dueitay

Crapunnslii ¢ppaniy3ckuil Tanel «MI03eTT» U3 omnepsl «ApMUIa»

[yman P. «Manenbkas nbeca» u3 «Abp0oMa AJis FOHOIIECTBA

Xpecromatus 15 kiaapHera. CocraBurenun U. Mo3rosenko u A. llrapk. U.2. M., 1994:
T'occek @. ['aBoT

Bebep K. «Xop oxoTHHKOB» U3 onepbl «BommieOHbIl CTPEIoK»

baprok b. «Beuep B nepeBHe»

I'munaka M. Kpaxossik u3 onepsl «iBan Cycanuny»

berxosen JI. Conaruna

I'ennens I Annante u3 CoHaThl Ak CKPUTIKK U JOPTETTHAHO

Mennenscon @. Anaxuo n3 CoHarbl 411 Oprasa

CoOopHuk nbec 1Js Ki1apHera u poprennano. Cocrapurenu b. bepezosckuii u I'. Kynucok. M.,

Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C. Pozanosa

I'enpens [.®. Capabanna, nepenoxkenue C. Pozanosa

O®pankép ©. Cununuana, nepenoxenue C. Pozanosa

bax U.C. Aurnes, obpabotka B. brioka

Menoanu pxa3a. Auroiorusi. CocraBurensb B. Cumonenko. Kues, My3nuna Ykpaina, 1984:
Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «kEven Now»

Bartlett J.C. «A Dreamy

IIpumepsl nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

JIsimoB A. «KonbioeabHas»

Momapt B.A. Mapm u3 onepsl «BomnmeOnast ¢ueritay

Bartlett J. C. «A Dream»

Brooks Sh. «Some Of This Days»

10



2 BapHMaHT

I'ennens I. Annante u3 CoHarhl A1 CKPUNKU U GOPTEITHAHO
bax U.C. Anrnes, o6padotka B. brioka

Ross J., Adler R. & Howell D. «Even Now»

Black J. «When The Saints Go Marching In»

Tperuii kaacc

3a y4eOHbIl 1o 00yJarouiics JOJKEH ChIrparh JIBa 3a4eTa B MEPBOM MOJYTOAMH, 3a4€T U dK3aMeH
BO BTOPOM MOJIYTOAMH.

[TepeBox obyuaroierocs ¢ cakcooHa-cOmpaHo Ha anbT-CakCO(OH.

B HEKoTOpBIX Cilydasx MOXHO MPOJOJKaTh 00yueHHe Ha cakco(oHe-COmpaHo.

Pabora Hag moctaHoBKO# amMOyITtopa, KOOpAWHAIIMEH MAIBIICB HAa aJJbTOBOM CakCOo(oHe.

['aMMbl Ma)KOpHbIE M MUHOPHBIE J0 JBYX 3HAKOB BKJIIOUUTEJIBHO, HUIpa apHeKUPOBAHHBIX
TPE3ByUUil B JB€ OKTaBbl. JJOMMHAHTCENTAKKOP/AbI K MQKOPHBIM raMMaM M YMEHbBIIEHHbIE CENTAKKOPAbI K
MUHOPHBIM raMMaMm.

XpoMarnyeckasi raMMa B TOHAJIBHOCTSAX (FaMMbI HCIIOJHSIOTCS HITPUXAMH JETallle W JIeraro).
Pa3BuTre HaBBIKOB UYTE€HMsSI C JMCTAa. 3HAKOMCTBO C MPUHLMIAMU TPAHCIOHUPOBAHUS HA Marepualie
MPOMICHHBIX 3TIOJIOB U IIbEC

OcBO€HUE HaBBIKOB UCITOJIHEHHUS J1)Ka30BOM MY3bIKH.

10-15 sTr0/10B (110 HOTaM).

8-10 mbec.

IIpuMepHBbIii penepTyapHbIil CIMCOK

Ynpasicnenua u smioowt

["aMMBI, 3TIONBI, ynpaxHeHUs 1 cakcodoHa. 1-3 roxpl oOyuenus. CocraButenb U penakrop M.
[lamomankoBa. M., 1988

MBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun /{ukos, 2003

I'ammzel, oTioasl. CoctaButeins I. Manunosckas, M., 2011

PuBuyn A. IlIxona urpsl Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. I1Ikona urpel Ha cakcodpone. M., 1975

Mapxkus 1O. JI)ka3oBsiii cioBaps. M., Menorpad, 2002

[Tpopeuy b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Amnppees E. [TocoOue no HauanbHOMY 00yueHHUIO Urpe Ha cakcodone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBwix Menomauii. Beiryck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI 1)ka30B0i UTpBI HA cakcodoHe. 12 IKa30BBIX YIPaKHEHUI.

10 mxa3oBbix Menoauii. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwi

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
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Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

XpecromaTusi 1Jsi cakcogona-anabra. HavanbHoe oOyuenue. CocraBuTesb U peaakrop M.
IManmomaukosa. M., 1985:

He6roccu K. «ManeHbKuil HETpUTEHOK)

Hro0ya I1. «Becenbuak», «ManeHbKHMA OaaeT

berxosen JI. Conaruna

CrapunHubiii ¢ppaniy3ckuii Tanen «bpaHib»

[Tpoxodres C. «IlecHst 6e3 ci1oB»

Xpecromarus 15 cakcodona-anbra. Cocrapurens b. [lpopsuu. M., 1978:

[Tpoxodrer C. «3enenas pomunay, op. 104 No2

Cwmerana b. Banbc

Baptok b. «Camoxku»

['peuanunoB A. «benopycckas srerus»

Jxa3zoBomy cakcoonucry. YueoHoe nocodue 1 — 2 kiaaccsl IMII. CocraBuresib U peJaKkTOp
M. 3Bonapés. CII6, Komno3urtop, 2009:

Haponnas menomust «Coiinu BHH3, Mouceit» (Traditional «Go Down, Moses»)

Haponnas menonust «Mepuxon» (Traditional «Jerichoy)

Onnepnu H. «3uur Cripunr» (Adderly N. «Ann Spring»)

Tpona pxa3za. Ilonmyasipuble 3apy0e:kHble MeJioquM UIsi cakcodoHa u  (opTenuaHo.
CocraBuredas I. ®uptuy, CII16, Komnosurop, 2009:

Hennuc M. «Bce, uro nmpoucxoaut co Mmuoi» (Dennis M. «Everything Happens To Mey)

Meusioann 1:xa3a. Anroorus. CocraBurens B. Cumonenko. Kues, My3uuna Ykpaina, 1984:

Kapnron B. « Ixxa - JTa» (Carlton B. «Ja — Da»)

[Munakapa M. «Mwunas Ixopmkus bpayn» (Pincard M. «Sweet Georgia Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitns K. «Mexkku — Hoxx» (Weil K. «Mack the Knifey)

IIpumepsI nporpaMm nepeBoJHOIO 3K3aMeHa (3a4era)

1 BapuanT

Hebroccu K. «ManeHbKuii HEerpUTEHOK

Schomann R. «Scénes d’ enfants»: «Ré&verie»

Haponnas menonus «Couiau Bau3, Mowuceii» (Traditional «Go Down, Moses»)

Kaparon b. «/Ixa - Jla» (Carlton B. «Ja — Da»)

2 BapMaHT

Beethoven L. «Petite Valse»

[Tpokodres C. «Ilecus 6e3 cinoB»

[Muakapa M. «Munas Ixopmxus bpayn» (Pincard M. «Sweet Georgia Browny)

Hennuc M. «Bce, uro mpoucxoaut co muoii» (Dennis M. «Everything Happens To Mey)

YerBepThlil KiIaCC

3a y4ueOHbIl ro 00yJaromuiics A0JKEH ChIrpaTh J1Ba 3a4eTa B MEPBOM MOJIYTOANH, 3a4eT U SK3aMeH
BO BTOPOM IOJYTOJIUU.
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MakopHble U1 MUHOpPHBIE TaMMBbI, TEPIHMH, apIeIKHO TPE3BYUHH ¢ OOpalleHUsSIMH B NPSIMOM U
JIOMAaHOM JIBMDKEHUH, JIOMMHAHTCENTAaKKOPbl, YMEHbIUICHHbIE BBOJHBIE CENTAKKOPABl B TOHAJIBHOCTIX A0
TpeX 3HAKOB B yAOOHOM TeMmie. XpomaTudeckas ramMma, OXBaThIBalOIllasi BECh IUANa30H HHCTPYMEHTa
mTrpuxaMu jgerame, Jeraro HjirM JKa30BbIM HITPHUXOM. Pa3BuTHe HaBBIKOB YTEHUS C JIHUCTA.
TpaHcrioHupoBaHHE.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpruMepHBIH penepTyapHbIH CIMCOK

Ynpasxcnenua u smroowt

["aMMmBI, 3TIONBI, ynpaxHeHUs 1 cakcodoHa. 1-3 romel oOyuenus. CocraButenb U penakrop M.
IITamomumkoBa. M., 1988

Hauanbnoe oOydenue urpe Ha cakcopone. Meroguueckas paspaborka. CocraButens A. Oceifuyk.
M., 1986

I'ammel, oTIogsl. CoctaBureis I. Manunosckas. M., 2011

Mapkun FO. J[>xa3zoBsiii ciioBaps. Menorpad. M., 2002

Puuyn A. Illxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. [lIkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHHKHU UTPHI Ha cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue mo HaganmsHOMY 00y4deHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OCHOBBI 1)ka30B0Oi UTpBI Ha cakco(oHe. 12 1Ka30BbIX YIIPaKHEHUH.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A.

Ilvecn

Xpecromatusa s cakcopona-aapra. HayanbHoe oOyudenme. CocraBurens u pempakrop M.
IManmomraukoBa. M., 1985:

[IwuTTe JI. OTION

[Iyman P. «Jlex Mopo3» nu3 «Anp00Ma 1151 FOHOIIIECTBAY

bax N.C. Apus

Xamna K. ®okcrpor

XpecromaTusi A cakcooHa-aabTa. 4-5 roabl o0yuyenus. CocraBurens M. IlanomHukosa.
M., 2005:

I'musp P. Pomanc, cou. 45

JBopxak A. FOmopecka

Mopuc II. «Ilecus mist mambly, «llpiraHka» W3 CIOUTHI I cakcodoHa M opkecTpa «KapTwHBI
[IpoBanca»

Jlancen C. «CakcodonnaHay
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Mycoprckuiit M. «KapTuHku ¢ BbICTaBKU»: «CTapblii 3aMOK»

Muxaiisnios JI. llIkosa urpsl Ha cakcodone. M., 1975:

Cen-Canc K. «JIebenn»

[ly6ept ®@. Cepenana

I'pur 3. «Ilecus ConbBeir»

Yaiikosckuii [1. Banbc

Xpecromarus 15 cakcogona-anbra. Cocrapurens b. [lpopsuy. M., 1978:

[IInmanoBckuit K. KpakoBsik

bax 1.C. Apus

Cxkpsioun A. Tlpemoaus

xazoBomy cakcodonucrty. Yueonoe nmocoome 1 — 2 kiaacest IMII. CocraBurtesib 1 pegakTop
M. 3Bonapes. CII6, Komno3utop, 2009:

bapuer 3. «Moii nevasnbHblid Masbi (Burnett E. «My Melancholy Baby»)

Kepn k. «9ta necus — e1» (Kern J. «The Song Is You»)

Jxa3zoBomy cakcoonucry. Yueonoe nocoome. 3 kiaacc JMII. CocraBurtenns u peaakrop M.
3Bonapes. CII6, Komno3zurop, 2009:

Keccen A. «lymnt — ny ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexuo» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpumepsI nporpaMm nepeBoJHOIO 3K3aMeHa (3a4eTra)

1 BapuanT

I'musp P. Pomanc, cou. 45

JBopxak A. FOmopecka

Bapuer 3. «Moii nevasnbHbIi Masbi (Burnett E. «My Melancholy Baby»)

Keccen A. «lymn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapMaHT

CkpsiOun A. Ilpenrogus

[Inmanosekuii K. Kpakossx

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

arbiid KiIace

3a y4eOHbIi roj] 00yJaroIIUiiCs TOJDKEH ChITPaTh JIBa 3a4eTa B IEPBOM MOJIYTOINUH, 3a49€T U dK3aMEH
BO BTOPOM TOJTYTOIMH.

MaxopHble U MHHOPHBIE TaMMBbI, TPE3BYUYHs, apreKuo, JJOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIC
BBOJHBIE CENTAKKOPABl B TOHAIHHOCTSIX JO TPEX 3HAKOB B YMEPEHHOM TeMIle. XPOMATUUECKHUE TaMMBI.
(TaMMBI UCTIOJHSIOTCS IITPUXaMHU JIETAllle, JIETaTo WM JKA30BBIM IITPUXOM). UTCHHWE HOT C JIHMCTA.
TpancnionupoBanue. HayanbHbie 31€MEHTBHI UMIIPOBU3ALINH.

10-15 a1r0110B (110 HOTaM).

8-10 mwec.

IIpuMepHBbIH peniepTyapHbIi CIMCOK

Ynpasxcnenus u smroowt

PuBuyn A. 150 ynpaxxnenwuit nist cakcodona. M., 1960
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Pupuyn A. 40 stromoB s cakcodona. M., 1960

CoopHuk n30paHHbIX 3TIONOB s cakcodona. Cocrasutens E. Annpees. M., 1976

I'ammpbl, o061, CocTaButeb I. ManuHoBckas. M., 2011

Mapkun FO. J[>xa3oBsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpopeuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

HavaneHoe oOyuenue urpe Ha cakcodone. Meromuueckas paspaborka. CocraBurenb A. Oceiluyk.
M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1)xa30B0# UTpbI HA cakcodoHe. 12 Ka30BBIX YIpaKHEHUH.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Ilvecwr

Xpecromatus AJsi cakcodona-anbra. 4-5 rogpl o0ydyenusi. Cocrapurenp M. llanomnunkosa.
M., 2005:

Kynepen @. /lunuxanc

Kopenmm A. Kura

Pumckmnii-Kopcakos H. «IlecHs llemaxanckoii napuib» U3 onepbl «30710TON METYIIOK

[MocrakoBuu JI. Pomanc u3 my3biku Kk kKuHOGmIbMY «OBOI»

Pamo XK.®. TamOypun

Mouapt B.A. Ponno

Mmuxaiisios JI. Illkosia urpst Ha cakcopone. M., 1975:

I'pur 3. «Tanenw AHUTPBI

Pumckmnii-Kopcakos H. «IlecHs maaniickoro roctsa» n3 onepsl «Canko»

He6roccn K. «ManeHbkuii mactyx»

JIuct @. HokTropH Ne3

Xpecromarus s cakcopona-anbra. Cocrapuress b. [Ipopsuu. M., 2005:

Cxkpsioun A. Masypka. Op. 3, Ne3

[Tpoxodrer C. «3enenas pomuiia

Cupunos I. «My3bIkanbHbIi MOMeHT» U3 JleTckoro anms6oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienny

JxazoBomy cakcoonucty. Yueonoe nocooue. 4 knacc JMII. CocraBuresb u peaakrop M.
3Bonapes. CII6, Komno3zutop, 2009:

Kaprep P. «Manenbkuii Banbe» (Carter R. «Little Waltz»)
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Mamnuren k. «Tomuym» (Mulligan G. «Catwalk»)

3BonapeB M. «bmio3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:
Warren H. «September In the Rainy

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsl NporpaMm nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 BapuanT

Kynepen @. «/{unmxanc»

Kopemu A. Kura

Kaprep P. Manenskuii Banbsc (Carter R. «Little Waltz»)

Masumaren [Ix. «[Tomuym» (Mulligan G. «Catwalky)

2 BapMaHT

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-Kopcakos H. «IlecHst unauiickoro roctsi» u3 onepsl «Canko»
Warren H. «September In the Rainx»

Warren H. «Jeepers Creepersy

Ilecroii kaace

3a y4eOHbIi To1 00yJaromuics JODKEH ChITPaTh Ba 3a4eTa B MEPBOM IOIYTOJHUH, 3a4eT U SK3aMEH
BO BTOPOM TIOJIYTOAHH.

MaxopHble ¥ MHUHOPHBIC TaMMbl B TOHAJIBHOCTSAX JI0 YETHIPEX 3HAKOB, J|OMWHAHTCENTaKKOPIHI,
YMEHBIICHHBIE CENTAaKKOPABI W WX oOpameHus. XpOMarndecKhe TaMMbl B TOHAIBHOCTSX (TaMMBI
UCITIONTHSFOTCS INTPUXaMU JieTalie ¥ Jieraro, JUOO JDKA30BBIM IITPUXOM). UTeHHEe HOT C JIHCTa.
TpancnonupoBanue. CeKBEHIIUU.

10-15 sTr0m0B (10 HOTaM).

8-10 mwec.

IIpuMepHBbI penepTyapHbIi CIUCOK

Ynpasxcnenua u smioowt

PuBuyn A. 150 ynpaxuenuii juig cakcopona. M., 1960

Pusuyn A. 40 stronoB st cakcodgona. M., 1960

CoopHuk n30paHHbIX 3TION0B s cakcodona. Cocrasutens E. Aunpees. M., 1976

I'amwmzel, oTiIogsl. CoctaButeins I. Manunosckas. M., 2011

Mapxkus FO. JIxa30Bblii cnoBaps. Menorpad. M., 2002

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodone. M., 1977

HauaneHoe oOyuenue urpe Ha cakcodone. Meromnueckas pazpaborka. CocraBurenb A. Oceiuyk.
M., 1986

Unsmep XK. Meroanueckoe nmocobue mo MUMIPOBU3ALUU JAJIsi cakcoPoHA M JIPYTHX MY3BIKAJTbHBIX
UHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBHI 15ka30BOM UTPBI HA cakcodoHe. 12 mKa30BbIX YIPAKHEHHUN

10 mxa3oBeix Menonuid. Bemmyck 1. CI16, Kommosurop, 2004
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10 mxa3oBeix Menoauid. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M. Mule. Alphonse
Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn LTD, London,
1961

Ilvecwnr

Xpecromarus s cakcodona-anbra. 4-5 rogbl o0ydyenusi. Cocrapurens M. lllanomnnkosa.
M., 2005:

Pagens M. Conaruna

I'ennens .. Apus ¢ BapuauusimMu

Po3oB A. «B nogpaxxanue bennu ['ynmeny»

Uyrynos 1O. «bmto3 — mapi»

Xpecromarus 1Js cakcogona-anabra. 5-6 roabl o0ydyenusi. Cocrasurens M. lllanomnunkosa.
M., 2005:

Maptunu k. Pomanc

[Temwertn /1. IIpecto

JBopxkak A. «PoMaHTHYECKasl Tbecay

PaxmannnoB C. «tanbsHcKas MOIbKay

Kocma XK. «OnaBuime nuctbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc., New
York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JlkazoBomy cakcogoHucty. Ydednoe nocoome. 4 kiaacc JIMII. CocraBuresb M pelakrTop
M.3Bonapes. CII06, Komno3urtop, 2009:

Hennuc M. «To, uro npoucxoaut co Maoi» (Dennis M. «Everything Happens To Mey)

Apuxaiim I «Crnankas u uynecHas» (Arnheim G. «Sweet And Lovelyy)

Crpeiixopn b. «I'pe3ax (Strayhorn B. «Day Dreamy)

bouda JI. «JTackossiii goxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky & Cahn «I’1l Never Stop Loving You»

IIpumepsl nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

Maptunu [x. Pomanc

PaxmanunoB C. «TanpsHCKast MOJIbKa»

Kocma XK. «Onasuime 1uctbsin
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Crpeiixopn b. «I'pe3ax (Strayhorn B. «Day Dreamy)
2 BapMaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMoM KJjacc

3a y4ueOHbIi o 00yJaromIuiics JOJKEH ChIrpaTh J1Ba 3a4eTa B MEPBOM MOJIYTOAMHU, 3a4eT U SK3aMeH
BO BTOPOM IOJYTOJIUH.

MakopHble W MHHOpPHBbIE TaMMbl B TOHAJIBHOCTAX JO TMSTH 3HAKOB, JlOMHHAHTCENTaKKOPIbI,
YMCHBIICHHBIC CCIITAKKOPALI U UX o6pa1ueHI/1;1.

XpOMaTI/IquKI/Ie raMMBI B TOHAJIBHOCTSX.

I"'aMMBI HCIOTHSIOTCS mTpuxamMu ACTalC U Jieraro, 1100 J7Ka30BbIM HITPHUXOM. YreHune HOT C JUCTA.
TpancnionupoBanue. Mrpa cekBeHIMM.

10-15 aTrom0B (110 HOTaM).

4 nbecsl ¥ 1 mpousBeneHNe KPYMHON (DOPMBIL.

IIpumepHBbIii penepTyapHbIil CIMCOK

Ynpasricnenusa u ymoowvt

PuBuyn A. 150 ynpaxuenuii aus cakcodona. M., 1960

Puuyn A. 40 stronoB 1t cakcodona. M., 1960

CoopHuk n30paHHbIX 3TION0B A cakcodona. Cocrasutens E. Aunpees. M., 1976

I'amwmer, oTIonsl. CoctaBureins I. Manunosckas. M., 2011

Mapkun FO. J[xa3oBsrii ciioBaps. M., Menorpad, 2002

PuBuyn A. Illxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. [llkona urpel Ha cakcodone. M., 1975

[Tpopeuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodore. M., 1977

HavaneHoe oOyueHue urpe Ha cakcodone. Meroauueckas paspaborka. CocraButens A. Oceifuyk.
M., 1986

Nnsmep XK. Meroauueckoe nmocodbue mo MUMIPOBU3ALUU JJIsl cakCOPoHA M JIPYTMX MY3BIKAJTIbHBIX
uHCTpyMeHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI 1ka30B0i UTpbl HA cakcodoHe. 12 MKa30BBIX YIPaKHEHUIH

10 mxazoBeix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule. Alphonse
Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD, London,
1961

Ilvecwt

Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopass mnokopuja wmup. I[lonmyasipuble mnpousBedeHus st cakcogoHa u
(¢oprenuano. CocraBureinb u perakrop B. Akrucos, CII6, Komnosurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony»

JxazoBomy cakcodonucty. Yueonoe nocodoue. 5 kiaacc IMII. CocraBurtesasr u perakrop M.
3Bonapes. CII6, Komno3urtop, 2009:

Bpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Heunuc M. «Houb, koTopyro MbI HasbiBaiu aaem» (Dennis M. «The Night We Called It A Day»

Xa06apn @. «Twr mist menst Beey» (Hubbard F. «You’re My Everythingy)

VYunbsime C. «bio3 baiicun — crpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 papuanTt

Bozza E. Aria

Don Raj&Gene de Paul «Star Eyes»

2 BapMaHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

JNennnc M. «Houb, koTopyro Mbl Ha3siBau qHEM» (Dennis M. «The Night We Called It A Day»

Xab66apn @. «Ter i menst Bce» (Hubbard F. «You’re My Everything»)

BocbMmoii kaace

OOyuaromuecss MOTYT UTpaTh Ha 3adeTax JIIoOble MPOW3BENCHHUS Ha YCMOTpPEHHUE MPEroaaBaTelis;
KOJIMYECTBO 3a4Y€TOB M CPOKH CIICIIHAIBLHO HE OmnpejieiieHbl. Ilepes UTOrOBBIM 3K3aMEHOM OOyJaroHiics
OOBITPBIBAET BBITYCKHYIO IPOTpaMMy Ha 3a4eTax, KIIACCHBIX Beuepax U KOHIEPTax.

MakopHbIE HW MHHOpPHBIE TaMMbl B TOHAJIBHOCTSX JO TSATH 3HAKOB, B TOM YHCJEC
JIOMUHAHTCENTAKKOPbI, YMEHBIICHHBIC CENTAKKOPILI U MX OoOpaiieHus. VICIOMHATh B MOABMKHOM TEMIIC
pa3IMYHBIME mITpuXxamMu. UteHue HoT ¢ nucta. TpancnoHnupoBaHue. Vrpa ceKBeHIIUH.

15-20 sTr0110B (110 HOTaM).

4 mpechl ¥ 1 mpou3BeeHUE KPYITHOU

IIpuMepHBbIii penepTyapHbIil CIHCOK

Ynpasicnenus u smroowt

NBanoB B. 18 xapakTepHbIX mbec B popMe ATIONOB [Is cakcodoHa - coo. M., 2002

NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. Y. 2. M., Muxaun Jluxos. 2004
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PuBuyn A. 150 ynpaxxaenwnii nys cakcodona. M., 1960

PuBuyn A. 40 stromoB s cakcodona. M., 1960

CoopHuk n30paHHbBIX 3TIONOB s cakcoona. Cocrasutens E. Annpees. M., 1976

I'ammel, oTIogsl. CoctaBureis I. Manunosckas. M., 2011

Mapkun FO. J[>xa3oBsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHHKHU UTPHI Ha cakcodone. M., 1977

HavaneHoe oOyuenue urpe Ha cakcodoHe. Meromuueckas pa3paborka. CocraBurenb A. Oceluyk.
M., 1986

Nnemep K. Meroauueckoe mocodue 1Mo MMIPOBU3AIMU I CaKCOPOHA M IPYTHX MY3BIKAIBHBIX
uHCTpyMeHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.Mule. Alphonse
Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn LTD, London,
1961

Ilvecor

Anpounonu T. Anaxuo. [lepenoxenue nis ansr-cakcoona U. JlebeneBa. My3bIKaJIbHBIN HHTEPHET
— KOJIIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

My3bika, kotopasi mnoxkopuiaa wmup. Ilonmyasipubie mnpousBeaeHust AJjdsi cakcogoHa U
doprenuano. CocraBureib u perakrop B. Aktucos. CII6, Komnosurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

JxazoBomy cakcoonucty. Yueonoe nocoome. 6 kaacc JMII. CocraBurtesb u pexakrop M.
3Bonapes. CII16, Komno3zurop, 2009:
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Omnmuarton J1. «IIpocto npmxmuck ko mae» (Ellington D. «Just Squeeze Mey)
Ponnen A. «MBa mrader 060 mae» (Ronnel A. «Willow Weep For Me»)
Ommunrron J[. «Hacrpoenune unauro» (Ellington D. «Mood Indigo»)
Knennep [Ix. «Bepubie mpy3ssa» (Klenner J. «Just Friendsy)

IIpuMepbI NPOrpaMM BBINMYCKHOTO IK3aMeHa

1 BapuanT

Ferran F. «Baghira» sonatina para saxophone Alto y Piano

Ellington D. «Don’t Get Around Much Anymore»

2 BapMaHT

Vinci L. «I Sonatay» (I — 1V 4u.)

Goodman B. «Stompin’ At the Savoy»

Ob6yuaromuecs, MpoaoJDKaroIye odyueHue B 9 kiiacce, CIaloT BBITYCKHOM 9K3aMeH B 9 kiacce.

JeBATHIN KIace

B neBarom kiacce oOywaroTcsi oOydwaromuecsi, KOTOpbIE II€JIEHAIIPaBIEHHO TOTOBITCS K
MOCTYIUICHUIO B MPOQeCCHOHANBHYI0 00pa30BaTeIbHYI0 OpPraHu3alui0. YUYSHHUKH JIEBATOTO KJlacca UIParoT
B Y4eOHOM Tozly 3a4eT M PK3aMeH: B Jiekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BeimyckHOI SK3aMeH
(uToroBas arTecTaiysi) BBIHOCUTCS MporpamMma ¢ mpruOaBIeHHEM MbECHI.

MakopHble U MUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX IO INECTH 3HAKOB, JlOMHHAHTCENTaKKOPIbI,
YMEHBIICHHBIE CENTaKKOPbI i UX oOpamieHus. VconHeHne B MOABMKHOM TEMITE Pa3IMYHBIMU IITPUXAMHU.
BrimonHenne mpakTUYecKUX 3a7a4 Ha HMCIOJHEHHWE TaMM 10 KBUHTOBOMY KPYT'y B TMOpPSAKE YBEITUYCHUS
KOJIMYECTBA KJIFOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B TOHAJIBHOCTSX /IO CEMHU 3HAKOB (B MEIJICHHOM
temie). YreHue HOT ¢ nucta. TpancnoHupoBaHue. CeKBEHIUH.

15-20 sTr0110B (110 HOTaM).

4 nbecel 1 1 mpou3sBeieHNe KPYITHON (HOPMBI.

IIpuMepHBbIi penepTyapHbIi CIHCOK

Ynpasrcnenua u smroov

MBanoB B. 18 xapakTepHbIX Ibec B popMe 3TIOA0B A cakcodoHa-cono. M., 2002

NBanos B. Illkona akagemuueckoit urpel Ha cakcodone. Y. 2. Muxaun ukos. M., 2004

PuBuyn A. 150 ynpaxuenuii juig cakcopona. M., 1960

Pusuyn A. 40 stronoB st cakcodgona. M., 1960

CoopHuk n30paHHbIX 3TION0B i cakcodona. Cocrasutens E. Annpees. M., 1976

I'amwmzel, oTiIogsl. CoctaButeins I. Manunosckas. M., 2011

Mapxkun FO. J]xa30BblIii cnoBaps. Menorpad. M., 2002

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urpel Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodone. M., 1977

HauanesHoe oOyuenue urpe Ha cakcodone. Meromuueckas pazpaborka. CocraBurens A. Oceiuyk,
M., 1986

Unbsmep XK. Meroanueckoe nocobue mo MMIPOBU3ALUU JJIsi CaKCOPOHA U IPYTHMX MY3bIKAJIbHBIX
UHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A.
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard Billaudot, Editor,
Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule. Alphonse
Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn LTD, London,
1961

Ilvecwn

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du Saxophone,
Alphonse Leduc, Paris, 1951

Camnapos B. Conaruna [yis ansr-cakcodona u poprenuano, WWw.partita.ru

My3bika B cTHje peTpo Jsi cakcoona u ¢oprennano. CocraBuresb M pegakrop M.
Ianomaukosa. M., 1996

AGpay 3. «Tuko — TUKO»

Kepma B. «Ilanbier Pynu»

Bunodt P. «Mazanerra»

Jlakt M. «Py6aro Bunodra»

Makxkep P. «Konrnep»

PuBuyn A. «KoHueptHsiii 3TION»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry Lemoine, 1996

JlkazoBomy cakcogoHucrty. Yueonoe nocodoue. 7 kaacc JIMII. CocraButens u pegaxkrop M.
3Bonapes. CII0, Komno3urtop, 2009:

Kownwir JI. «Dkcra3z Kapuy (Konitz L. «Kary’s Trance»)

Masuran JIx. «JIpBuHas Tpona» (Mulligan G. «Line For Lyons»)

IepmBun k. «JletHsst mopa» u3 onepsl «Ilopru u becey» (Gershwin G. «Summertime» from the
opera «Porgy and Bess»)

Apien I. «Beck mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a String»)

[IpuMepbI NporpaMM BBINMYCKHOT0 IK3aMeHa

1 BapuanT

Canapos B. Conaruna s anst-cakcodoHa u (popTenuaHo

I'epmBun Jx. «JletHss nopa» u3 onepsl «llopru u bece» (Gershwin G. «Summertime» from the
opera «Porgy and Bess»)

2 BapMaHT

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apren I. «Beck mup Ha ctpyre» (Arlen H. «I’ve Got The World On A String)

2.2. Cpok o6yuyenusi — 5 (6) aer

IlepBbIii KiIace

VYuuTeiBas BO3pacTHbIE M MHIUBUAYaJIbHbIE OCOOEHHOCTH YYEHHKA MOXKHO Cpa3y BeCTH 00ydeHHEe Ha
anpT-cakcoone. Kparkue cBeseHus 0 UCTOPUM MHCTPYMEHTA. YCTPOICTBO, Ha3BaHWE YacTe W MpaBUia
yXoJ1a 3a CaKCO(POHOM.

[Tonoxxenue kopmyca, HOI, TOJOBBI, PyK M MajblleB, a TaKKE HMHCTPYMEHTa BO BPEMs HIPBHI.
Hcnonuurensckoe napixaHue. I[loaroroBka K 3BYKOM3BIECUEHMIO: YCTAHOBKA MYHAIITYKAa BO PTY,
pErylnupoBaHUE S3bIKOM JIBUXKEHHE BBIIBIXaéMOM B MYHILITYK CTpyM Bo3ldyxa. VI3BiedeHue
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MPOAOIIKUTENBHBIX 3BYKOB. OOBSICHEHHE U TPAKTUYECKOE 3HAKOMCTBO C MOHITHSIMH aMOYIIIOp, aTaka 3ByKa,
mTpuxy. 3ydeHue anmimkarypsl.

3a yueOHbIi 1o 00yJaromuiics JO0JKEH ChIrpaTh /1Ba 3a4eTa B MEPBOM MOJIYTOAMHU, 3a4eT U SK3aMeH
BO BTOPOM TOJIYTOANH.

['aMMBbl MaXOpHbIE M MHHOPHBIE, TOHHYECKHE TPE3BYYUSI B TOHAJIBHOCTSIX JI0 JIBYX 3HAaKOB B
YMEPEHHOM TEMIIE.

["amMMBbI UCTIONHSIOTCS WITPUXAMHU JIETaIIE U JIETaTO.

15-20 sTr0110B (110 HOTaM).

6-8 mhec.

IIpuMepHBI penepTyapHbId CIMCOK

Ynpasicnenua u smroowt

['amMmbl, 3TIOABI, ynpakHeHus: ans cakcodona 1-3 roael oOydenus. CocraBuTenb W pemakrop M.
Tanomaukosa. M., 1988

PuBuyn A. Illlkona urpsl Ha cakcogosne. Y. |. M., 1965

WBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaunn Jukos, 2003

Muxaiinos JI. [llkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHHMKHU UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [Tocobue no nHayansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwnr

Xpecromarus ajs cakcodona-aabra. HauanbHoe oOyuenue. CocraButesb U penakrop M.
IIamommukona. M., 1985:

CrapuHHas TUTOBCKas MeCHs «l y MaTyILIKH KUAJIa»

CymapokoB B. «Becenas kykyuika» u3 nukia «JIecHble KapTHHKI

CymapokoB B. «JIeHHBBII MeIBEKOHOK» U3 LIUKJIA «JIeCHbIe KAPTUHKI

CymapokoB B. «Ilecenka 0XOTHUKOBY» W3 LIUKJIA «JIeCHbIE KapTUHKHNY

[yGept @. Banbe

bax U.C. Ilecus

Kapenbckasa HaponHas necHs «Kpacnas nesuna»

bax U.C. «YTpo»

Bberxosen JI. Dxoce3

Prionnkunii @. MateHbKHid mmasi|

AmepukaHckas HapoaHas necHs «l[Ipocreukuit napens bumny»

IITocrakosuu 1. «Bpone Mapiia»

Pycckast HaponHas mecHst «OH, yTyIlIKa MOSI JTyrOBash»

[lyman P. «Menoausi» u3 «Anpboma jisi FOHOIIIECTBAY

Kommaneern 3. Banbc

Myp3suHs B. «/leHb KoHUMICS»

AMepuKaHCKasi HapoJHas necHs «Yapiau u MeaBenb»

Henno — Ixoiio H. «be3nenymika»

HNBanos B. llIkona akagemMuyeckoii urpol Ha cakcodone. U.1. M., Muxauna /Iukos, 2002:

Boprasiackuii [[. KonbibenbHas

Pumckuii-KopcakoB H. «JleTckas mecenka»

Pycckast Haponnas mecHst «Ha 3ape»

NBanoB B. «3amoxk ['amiierar»
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I'peuannnoB A. «CTy4uT — OpeHUHTY

Pycckas Haponnas necHst «Ha rope — To kanuHay»

berxosen JI. Conaruna

IITyman P. «IIpuser»

Huatennu A. Ckepuo

[ly6ept @. «Ix0»

Tpona mpxasza. [lonyisipHble 3apy0e:kHble MeaoAuM 1Js1 cakcopoHa u ¢oprenuano. Cocrt. I.
®uprtuy. CII6, Komnosutop, 2003:

Baiipax P. «Bs3» (Beirach R. «EImy)

Sur B. «IIpekpacuas mo6oBb» (Young V. «Beautiful Love»)

Hennuc M. «Bce, uro mpoucxoaut co muoii» (Dennis M. «Everything Happens To Mey)

150 AmepuxkaHckux 1xka3oBbix TeM. Boimyck 1. CocraBuresans u penakrop B. Kucumies. M.,
Mys3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsbl NporpamMm nepeBoJIHOI0 IK3aMeHa (3auera)

1 Bapuant

Kommnaneen 3. Banbc

berxosen JI. Conaruna

Ellington D. «C Jam Blues»

Baiipax P. «Bsi3» (Beirach R. «EImy)

2 BapuaHT

IlTyman P. «IIpuser»

Huabennu A. Ckepio

Kern J. «Yesterdays»

Sur B. «lIpekpachas 110608b» (Young V. «Beautiful Lovey)

Bropoii kaace

3a y4eOHbIl roj] 00yJaroNIUiics TOJKEH ChIrPaTh JIBa 3a4eTa B IEPBOM MOJIYTOIUH, 3a4€T U dK3aMEH
BO BTOPOM TTOJIYTOHH.

KoHTponb Haj MOCTaHOBKOM KopIlyca, TOJOBBI, PYK, MajbleB, aMOYyIIIOPa; PEKUMOM JbIXaHHUS U
apTUKYISIUEH.

MasxkopHble 1 MUHOpPHBIE TaMMBbl, TEPLUH, TPE3BYUHS, apIEHKUO B TOHAIBHOCTAX J0 TPEX 3HAKOB B
Cpe/IHEM TeMIIE.

["aMMBI UCTIOHSIOTCS IITPUXaMU JIeTalne u jJeraro. O3HaKOMIIGHHE C JPKa30BBIM I TPHXOM.

3HaKOMCTBO C TIpaBWJIaMHU pa30opa HOTHOTO TEKCTa HEOOIBIINX MbEC, YIPAKHEHHUS 10 YTEHUIO HOT C
mcta. DopMupoBaHUE HABBIKOB UCTIONTHEHUS Ka30BOH MY3BIKH.

15-20 sTr010B (TI0 HOTaM).

6-8 mbec.

IIpuMepHBbIi penepTyapHbIil CIHCOK

Ynpasrcnenua u smroowt

[amMBbl, 3TIONBL, yrpaxHeHHUs i cakcodona. 1-3 roasl oOydenus. CocraBuTens U penaktop M.
IITamomamkoBa. M., 1988

Pupuyn A. llIxona urpsr Ha cakcodorne. Y. |. M., 1965

NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003
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NBanoB B. Illkona akagemuueckoit urpel Ha cakcodone. U.2. M., Muxaun Jlukos, 2004

Muxaiinos JI. lllkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHHKHU UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue no HavansHOMY 00y4deHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBHI 15ka30BOM UTPHI HA cakcodoHe. 12 Ka30BbIX YIPAKHEHHN

10 mxa3oBeix Menonuid. Bemmyck 1. CI16, Kommosurop, 2004

Ilvecwn

Xpecromatusi s cakcopona-anabra. Havaabnoe oOydenue. CocraBurenb M penakrop M.
IIamommukoBa. M., 1985:

Yaiikosckwii 1. «Ha Gepery»

[ITocrakoBuy 1. «Xopowmuii 1€Hb»

XagarypstH A. AHIaHTHHO

berxoBen JI. «Haponnblii TaHe1

Mycoprckuit M. «Ilecass Mapdbi» u3 onepsl «X0BaHIIIMHA»

I'eunens I.d. Angaxuo

bpamc U. «lleTpymikay»

Momapt B.A. «JlepeBeHCKHIT TaHEI»

I'ennens [.®. «I"aBoT ¢ BapuanusamMm»

Jxa3zoBomy cakcoonucty. Yueonoe nocoome. 3 kiaacc JMII. CocraBurtenns u pexakrop M.
3Bonapes. CII6, Komno3urtop, 2009:

Xancon Y., Muic U. «Jlynnas gopokka» (Hudson W., Mills 1. «Moonglowy)

I'pocc V. «Hexuo» (Gross W. «Tenderly»)

Jlxonc K. «Cocuuraii» (Jones Q. «Count’em»)

Crpeitun JIx., Jlunk X. «Manenpkue rimynoctu» (Strachey J., Link H. «These Foolish Things»)

Tépk P. «IIpoBoxas nomoit aesymky» (Turk R. «Walking My Baby Back Homey)

150 Amepuxkanckux axa3oBbix TeM. Boimyck 1. CocraBurtesnns u penakrop B. Kucuies. M.,
My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl nporpaMm nepeBoIHOIO IK3aMeHa (3auera)

1 BapuanT

Mycoprckuit M. «Ilecust Mapdsi» u3 onepsl «X0BaHIIMHA

I'enpens [.®. «I'aBoT ¢ Baprauusamm»

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxxonc K. «Cocuuraii» (Jones Q. «Count’emy)

2 BapuaHT

I'eanens I.®. Anmaxno

Momapr B.A. «JlepeBeHCcKkHit TaHE1»

Xancon Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglowy)

Crpeiiun k., JTunk X. «Manenskue nirynoct» (Strachey J., Link H. «These Foolish Things»)

Tpernii kjaacc
3a y4eOHbIl roj 00yJaromuiics AOJKEH ChIrpaTh J1Ba 3a4eTa B MEPBOM MOJIYTOANHU, 3a4eT U SK3aMeH
BO BTOPOM IOJYTOJIUH.
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MakopHble M MHHOpHBIE TaMMbl, TEpLUHU, TPE3BYUHs, apremkuo, JlOMHHAHTCENTAaKKOPAbI B
Ma)KOPHBIX TaMMax M YMEHbIIIEHHbIE CENTAKKOPAbl B MUHOPHBIX FaMMax B TOHAJbHOCTAX JI0 TPEX 3HAKOB B
CpeIHeM TeMIIe.

XpoMaruyeckas raMmma.

["amMMBbI UCTIONHSIOTCS IITPUXAMHU JIETAIIE U JIETATO, a TAK¥Ke JXKa30BbIM IITPUXOM.

VYhpaxHeHus 10 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

10-25 stronoB (mo HoTam). 8-10 mbec.

IIpruMepHBI penepTyapHbId CIMCOK

Ynpasxcnenua u smroowt

["amMMmBI, 3TIONBI, ynpaxHeHUs 1 cakcodoHa. 1-3 roxel oOyuenus. CocraButenb U penakrop M.
IITamomumkoBa. M., 1988

I'amwmel, oTIogsl. CoctaBureis I. Manunosckas. M., 2011

WBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.2. M., Muxaun /{ukos, 2004

PuBuyn A. Illlkona urpsl Ha cakcogosne. Y. |. M., 1965

Muxaiinos JI. IlIkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHHKHU UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

Annpees E. [Tocobue no HayansHOMY 00y4eHHIO Urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI )ka30BOM UTPBI HA cakcooHe. 12 1ka30BbIX YIpa)KHEHUH.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwr

Xpecromatusa s cakcoona-anbra. HauanbHoe oOyuenue. CocraBurtenb u peaaxkrop M.
IIamommukoBa. M., 1985:

[Tpoxodres C. «Ilecus 6e3 cioB»

Yaiikosckuii I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[urre JI. D110

bax U. C. Apus

Jeobrocen K. «ManeHbkuil HerpUTEeHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

JxazoBomy cakcoonucty. Yueonoe nocoome. 5 kiaacc JJMII. CocraBurtesb u peaakrop M.
3Bonapes. CII6, Komno3zutop, 2009:
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Jxxonc K. «IIporysnka ciiona (Jones Q. «Elefant’s Walky)

Xut Jx. «Tomsko mmst munopa» (Heath J. «For Minors Only»)

OBanc P. «Huxkaxkoi nyns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsbl mporpaMmmbl NEPEBOIHOI0 IK3aMeHa (3auera)

1 BapuanT

He6roccn K. «ManeHbKuil HETpUTEHOKY

Tartini G. Grave

Raksin D. «Laura»

OBanc P. «Hukakoii mynbi» (Evans R. «No Moon At Ally)

2 BapMaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut JIx. «Tonbko mis munopa» (Heath J. «For Minors Only»)

Roemheld H. «Ruby»

YerBepThlil KIacC

3a y4eOHbIi To1 00yJaromuics JODKEH ChITPaTh JBa 3a4eTa B MEPBOM IOIYTOJHUH, 3a4eT U 3K3aMEH
BO BTOPOM IOJYTOJIUU.

Mamoprle N MHHOPHBIC T'aMMbl B TOHAJIBHOCTAX 0 UYCTBIPEX 3HAKOB, I[OMI/IH&HTCCHT&KKOPIII)I,
YMEHBIIIEHHBIE CENTAKKOPABl M WX OOpamieHus. XpoMaThuyecKhe TaMMbl B TOHAIBHOCTSIX (TaMMBI
UCIIOJTHSFOTCS IITPUXAMH JIETAIIIE U JIETaTo, JTU0O0 HKA30BBIM IITPHXOM).

3HAKOMCTBO C MEIM3MaMH, TEXHUKOW U CIIOCOOAMU WX MCIIOIHEHUSI.

PerynsipHble 3aHATHS IO YTEHUIO HOT C JIUCTA U TPAHCIIOHMPOBAHUIO HETPYIHBIX Mbec. PazyunBanue
JKA30BbIX MEJOANYECKUX (hpa3 1Jisi CEeKBEHILIUH.

HauanrnHable HaBBIKU HMIIPOBU3AINH.

10-15 aTr0/10B (110 HOTaM).

4 meechl U 1 Ipou3BeieHNE KPYITHOU (POPMBI.

IIpuMepHBbIi penepTyapHbIil CIHCOK

Ynpaswcnenua u smroown

I'ammzel, oTioasl. CoctaButeins I. Manunosckas. M., 2011

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[Tpopeuy b. OcHOBHI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris, 2002

Annpees E. [TocoOue mo HavambHOMY 00YYICHHIO HTPe Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBHI 15ka30BOM UTPBI HA cakcodoHe. 12 mKa30BbIX YIPAKHEHHUN

10 mxa3oBeix Mmenonuid. Beimyck 1. CI16, Kommosurop, 2004
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10 mxa3oBeix Menoauid. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwn

Xpecromarus s cakcogona-anbra. 4-5 rogbl o0ydyenusi. Cocrasurens M. lllanomnnkosa.
M., 2005:

Pasenp M. Conaruna

I'ennens [.O. «Apus ¢ Bapuanusamm»

Po3oB A. «B nonpaxxanue bennu ['ynmeny»

Uyrynos 1O. «bmto3 — mapm»

Xpecromarus s cakcogoHa-anabra. 5-6 roast o0yvyenus. Cocrapuresr M. Illanomnunkosa.
M., 2005:

Maptunu [Ix. Pomanc

[Tewertn /1. IIpecto

JBopxkak A. «PomaHnTH4eckas rpecay

PaxmanunoB C. «MTanpsHcKas IOJbKay

Kocma XK. «OnaBuime 1uctbsi»

Konueprublii penepryap cakcodonucra. CoopHUK nbec Jjis cakcooHa-aabTa. Boimyck 1.
CocraButeanb B.Mscoenos. M., CoBpemenHasi Mmy3bika, 2008:

®ypmanoB B. «OceHHsist Menoaus»

AxumoB K. «Ter-a-TeT». Crouta s cakcooHa-ansTa u poprenuano

IIbecsl B nmepenokenun s cakcopona u goprenuano A. Pusuyna. M., U3pareabckuil 1om
«Kommnozutop», 2000

Heb6rocen K. «ManeHbkuii mactyx»

He6rocen K. «JIyHHbIi cBET»

Pagens M. «IIbeca B popme xabaHepb»

Pasens M. «IlaBana crsiien kpacaBUIbI»

Pasenn M. «Paiickue nTHIED)

Xpecromarus 1 cakcodona-anbra. CocraBurens b. Ilpopsuy. M., 1978:

CrpaBunckuii U. «Ilactopanb»

Cxkpsioun A. Ipemtogus op. 39, Ne 3

Ckps6un A. Ma3zypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C. Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc., New
York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JxazoBomy cakcoonucty. Yueonoe nocooue. 4 knacc JMII. CocraBurtesb u pexakrop M.
3Bonapes. CII6, Komno3zurop, 2009:
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Hennnc M. «To, uro npoucxoaut co Maoi» (Dennis M. «Everything Happens To Mey)

Apuxaiim I'. «Craakas u gaymecHas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bonda JI. «Jlackossiii goxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky & Cahn «I’1l Never Stop Loving You»

IpumepsI NpOorpaMMbl EPEBOIHOTO IK3aMEeHA

1 BapuanT

Maptunu Jx. «Pomancy

Paxmanunos C. «MtanbsiHCKas MOJIbKa»

bouda JI. «JlackoBnriii noxxauk» (Bonfa L. «Gentle Rainy)

Kocma XK. «OmnaBmime nuctbsi»

2 BapuaHT

Chopin F. Nocturne. Op. Posth.

[Temertn [I. [Ipecto

Hennuc M. «To, uro npoucxoaut co maoi» (Dennis M. «Everything Happens To Mey)

Kaper B. «On Green Dolphin Street»

IaTelit kiIace

OOyyaromuecsi MOTYT UTparTh Ha 3a4eTax JoOble MPOHM3BENEHHS M0 YCMOTPEHHIO IMPETIOIaBaTels;
KOJIMYECTBO 3a4€TOB M CPOKH CIEIHAIBHO HE OINpEIeNeHbl. YUNUThIBas (PU3HOIOTHYECKHE OCOOCHHOCTH U
KeJIaHue 00yJaroerocs BO3MOXKHO JalibHelIee 00yuyeHne Ha TEHOP-CaKCO(OHeE.

I'maBHast 3ajaya MATOrO Kjacca — NPEAOCTaBUTHh BBIMYCKHYIO MpPOrpaMMy B MaKCHUMAaJbHO
KauecTBeHHOM Buje. [lepen sk3amMeHOM 0Oyuaromuiics OOBITPBHIBAET BBIMYCKHYIO NPOrpaMMy Ha 3aueTax,
KJIACCHBIX Beuepax M KOHIIEpPTax.

MaxopHble W MUHOpHBIE TaMMbl B TOHAJBHOCTSAX MO IMATH 3HAKOB, JlOMHHAHTCENTaKKOPBI,
YMEHBIICHHBIE CENTAKKOPIBI U UX oOparmieHus. XpoMaTn4ecKiue raMmbl. VICTIONHSATh B TIOABHYKHOM TEMITE
Pa3TMYHBIMH ITPUXAMH.

Cucremarnueckye yrmpaKHEHUS MO UYTEHHIO HOT C JINCTa W TPAHCIIOHWPOBAHHUIO JIETKHX IThEC.
PazyunBanme 1Ka30BBIX MENOIUYECKHUX (pa3 Ui CeKBEHIMA. Pa3BuTHE HAaBBIKOB HMIIPOBU3AIIH

15-20 sTr0110B (110 HOTaM).

4 nbecel 1 1 mpou3BeieHNe KPYITHOU (OPMBI.

IIpuMepHBbIi penepTyapHbIil CIHCOK

Ynpasicnenua u smioowvt

PuBuyH A. 150 ynpaxuenuii 1uia cakcopona. M., 1960

PuBuyn A. 40 stromoB aiisa cakcodona. M., 1960

COopHuK n30paHHBIX 3TI0AOB Ui cakcodona. CoctaButens E. Anapees. M., 1976

I"ammel, oTroael. CoctaButens I. ManmuHoBckas. M., 2011

Mapxkun FO. JIxa30BblIii cnoBaps. Menorpad. M., 2002

Puuyn A. IlIkona urpst Ha cakcodone. U. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

HavaneHoe oOyuenue urpe Ha cakcodone. Meromnueckas paspadborka. CocraBurenb A. Oceiuyk.
M., 1986
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Nnemep XK. Meronnueckoe mocodue 1Mo WMIIPOBU3AIMH I CakKCOPOHA U APYTHX MY3BIKAITBHBIX
WHCTpyMeHTOB. M., Muxaun ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot, Editor,
Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco&Conn LTD, London,
1961

Ilvecor

Xpecromarus s cakcopona-anabra. Cocrapuresib u pexakrop M. lllanomnnkosa. M., 1989

Broccep I'. «Actypuay (DanTasus Ha HCIIAHCKHUE TEMBI)

bax U.C. «Cunununana u Amterpo» u3 Conatsl Ne 2 st ¢uieliTel 1 (hopTenruaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet, Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo Muzyczne, 1974

Kamnuxosuu I'. «PomanTunueckuii Baiscy». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano, Alphonse Leduc, 1951

Play saxophone like «Cannonbally. Adderley. / Arr. by J. Adderley, Jazz Robbins Music
Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»
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Warren H. «Jeepers Greepers»

Hanly J.F. «Indianay»

IxxazoBomy cakcoonucty. Yueonoe nocoome. / kiaacc JMII. CocraBurtesib u peaakrop M.
3Bonapes. CII6, Komno3urtop, 2009:

Yomnep T.- Bpyke I'. «Hepnoe u neuansroe» (Waller Th. — Brooks G. «Black And Bluey)

Hlupunr [Ix. «KonsibenpHas ntuabero octpoa» (Shearing G. «Lullaby Of Birdlandy)

I[IpumMepsbl NporpaMm BbINMYCKHOTO IK3aMeHa

1 BapuanT

bax U. C. «Cununuana u Amterpo» u3z Conarbl Ne 2 s (ueddTel u popTenuano

Hanly J.F. «Indianay»

Young V. «Street Of Dreams»

2 BapuaHT

Broccep I'. «Actypuay (DanTasus Ha HCIIAHCKHUE TEMbI)

Hlupunr [Ix. «Konsibenpras ntuasero octpoa» (Shearing G. «Lullaby Of Birdlandy)

Yomnep T.- Bpyke I'. «Hépuoe u nevansroe» (Waller Th. — Brooks G. «Black And Bluey)

OOyuaromuiics, mpoaoKaroIIuii 00yueHue B 6 Kacce, caeT BHIITYCKHOW SK3aMeH B 6 Kiacce.

Ilecroii kaace

B mectom kiacce o0y4aroTcst o0ydaronirecs, KOTopble 1eJICHANPaBICHHO TOTOBATCS K MOCTYIICHHIO
B IMpoeCCHOHANTBHYIO 00pa30BaTEeILHYI0 OPTaHU3AIMI0. Y YSHUKH MIECTOr0 KJIacca UTParoT B y4eOHOM TOIy
3a4eT W IK3aMeH: B jAekadpe m Mae. B nmekabpe — kpymHas ¢opma. Ha BBITycKHO# 3K3aMeH (MTOrOBast
aTTecTalys) BEIHOCUTCS ITporpamma C JIOMOJIHUTEIIbHON ThEeCOH.

MaxopHble W MHHOpPHBIE TaMMBbl B TOHAQJIBHOCTAX [0 TIISITH 3HAKOB, JIOMHHAHTCENTAaKKODPIIHI,
YMEHBIICHHBIEC CENTAKKOPBI M UX oOpamieHus. VICTIONHATE B MMOIBUKHOM TEMITE PA3IMYHBIMH ITPHXAMH.

3HAaKOMCTBO C FTaMMaMHU B TOHAJILHOCTSIX /IO CEMH 3HAKOB (B MEJJIECHHOM TEMIIE).

Pa3BuTHe HaBbIKA YTEHUS C JMCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTUBHBIE peryJsipHble yIpakHEHHs B CBOOOJHON MMITPOBU3ALIMH Ha 33JaHHYIO TEMY.

15-20 3Tr07108B.

4 echl U 1 ipou3BeieHNEe KPYIMHOU (POPMBI.

IIpumepHBIii penepTyapHbIil CIUCOK

Ynpasicnenua u smioowt

PuBuyn A. 150 ynpaxuenuii juig cakcopona. M., 1960

Pusuyn A. 40 sTion0B 1u1 cakcodona. M., 1960

COopHHK M30paHHBIX 3TI00B 1718 cakcodoHna. CoctaBurens E. Auapees. M., 1976

I'ammzel, oTiIoasl. CoctaButeins I. Manunosckas. M., 2011

Mapxkun O. J]xa30BblIii cnoBaps. Menorpad. M., 2002

Puuyn A. llIxona urpsel Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodone. M., 1977

HavaneHoe oOyuenue urpe Ha cakcodone. Meronuueckas paspadborka. CocraButens A. Oceiuyk.
M., 1986

Wnbemep XK. Metonnueckoe mocodre mo UMIPOBHU3ALMU I CaKCOOHA M JPYTUX MY3BIKATBHBIX
uHCTpyMeHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher Verlag fur
Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co.,

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B. Bregman, Vocco&Conn LTD, London,
1961

Ilvecwt

Xpecromarus s cakcogona-anbra. 4-5 rogbl o0ydyenusi. Cocrasurens M. lllanomnnkosa.
M., 2005:

Mopuc II. «Ilecua ansa mambl», «piranka» u3 Crooutsl st cakcopoHa u opkectpa «KapTunsl
[IpoBanca»

Muxaiisos JI. IlIkoJia urpsl Ha cakcodgone. M., My3bika, 1975:

Caiina M. Anaxno

Hebroceu K. «ManeHbkuii macTyx»

Jluct ®. Hoktrops Ne 3

Tomuc A. «MuHHnaropa»

Konueprnsblii penepryap cakcogonucra. C60pHUK mnbec AJdsi cakcooHa-ajabTa. Beimyck 1.
CocraBureiss B. MscoenoB. M., CoBpemennas my3bika, 2008:

®ypmaHoB B. «BroxHoBeHHE»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 01r03»

bax U. C. Ckepio u3 croutsl h-moll

®unk H. «Bocnomunanue»

PuBuyn A. «KoHIIEpTHBIHN 3T

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

Jxa3oBomy cakcooHHCTy. YueoHoe mocodoue. 8,9 kaacenl JIMII. CocraButesib u penakrop M.
3Bonapes. CII6, Komno3urtop, 2009:

Sur JI. «IIstruacoBoii mkaiiey» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensrn» (Carter B. «Easy Money»)

Xedtu H. «[Iporunarensno» (Hefti N. «Cute»)

[MTapkep Y. «Mowu 3amieBsie 6ammauku» (Parker Ch. «My Little Suede Shoesy)

bponbenn A. «He cnipammuBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIsrouc k. «Jxanro» (Lewis J. «Django»)

[Ipumepsl nporpaMmMbl BHIYCKHOTO K3aMeHa

1 BapuanT

PuBuyH A. «KOHUEPTHBIN 3TIOM»
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Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano

Xedtu H. «IIponumarensuo» (Hefti N. «Cute»)

Bponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BApHAHT

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin,
Sur JI. «Ilstruuacosoii mxaiiBy (Young L. «Jive At Fivey)

JIptouc Jx. «/Ixanro» (Lewis J. «Djangoy)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKHU OBYYAIKOLIIUXCSA
Jannas mporpamMma oTpaxaeT pa3HooOpasue pemnepryapa, akaJeMHUYeCKyl HaIllpaBICHHOCTh
yueOHoro npeamera «CrenuanbHOCTh (CakCO(pOH)», a TaKKE BO3ZMOXKHOCTh MHIMBUAYAIBHOTO MOIXO/a K
KaxoMy yueHuky. ComeprkaHue mporpaMmbl HAaIIPaBJICHO HAa 00ECIEYeHUE XyI0KEeCTBEHHO-3CTETHUECKOTO
Pa3BUTHSI TMYHOCTH M IPHOOPETEHUS €10 XyA0KECTBEHHO-UCTIOIHUTEILCKUX 3HAHUH, YMEHHI U HABBIKOB.

Peanuzayus npoepammer obecneuusaem:

- HaJmm4uue y o0y4aromerocss MHTepeca K My3bIKaJIbHOMY UCKYCCTBY, CAMOCTOSITEIbBHOMY MY3bIKaJIb-
HOMY UCIIOJIHUTEIILCTBY;

- chopMUPOBaHHBIN KOMIUIEKC MCIOJIHUTENIBCKAX 3HAHUN, YMEHUI M HABBIKOB, IMO3BOJISAIOIINN HC-
[10JIb30BaTh MHOI000pa3HbIE€ BO3MOKHOCTH MY3bIKaJIbHBIX MHCTPYMEHTOB JJIsl IOCTHXEeHUs HauOosee yOe-
JUTEIBHOW MHTEPIIPETAlMN aBTOPCKOIO TEKCTa, YMEHUS CaMOCTOSITEIbHO HAKAILJIMBATh PEHEpPTyap U3 My-
3BIKAIBHBIX MIPOU3BEICHUH PA3IMYHbIX 110X, CTUJICH, HAIIPaBICHHH, )KaHPOB U (GopM;

- 3HaHUE€ B COOTBETCTBUU C IPOrPaMMHBIMM TpPEOOBAaHUSMHU HCIOJHUTEIBCKOTO pernepTyapa,
BKJIIOYAIOIIETO IPOU3BEIEHUsI 3apyOEKHBIX M OTEUYECTBEHHBIX KOMIIO3UTOPOB pa3HBIX HCTOPUUYECKUX
MEPUOAO0B, CTUJIEH U KAHPOB KJIACCUYECKOW U JI)Ka30BON MY3bIKH;

- 3HaHUE Xy 0)KECTBEHHO-UCIIOIHUTEIBCKUX BO3MOXKHOCTEN cakco(oHa;

- 3HaHUE NMPOo(HeCcCHOHANBHON TEPMUHOIOTUH;

- HAJIMYME YMEHUH 110 YTEHUIO C JIUCTa U TPAHCIOHUPOBAHUIO MY3BIKAJIBHBIX IPOU3BEACHUN Pa3HbIX
KaHPOB U HopM;

- HaBBIKHU 10 BOCIIUTAHUIO CIIyXOBOI'O KOHTPOJIS, YMEHHIO YIPABIIATH IPOLECCOM HCIOJIHEHUS MY3blI-
KaJIbHOTO MPOU3BE/ICHMS;

- HaBBIKM I10 MCIOJIb30BAaHUIO MY3BIKAJIBHO-UCIIOJIHUTEIBCKUX CPEICTB BBIPA3UTEIBHOCTH, BBIITOJ-
HEHHIO aHAJIN3a UCIIOJIHSEMBIX ITPOU3BEICHUN, BIAJCHUIO PAa3JIMYHbIMHA BUAAMU TEXHUKH HCIIOJIHUTENIBCTBA,
HCIIOJIB30BAHUIO XYI0KECTBEHHO OIPABAAHHBIX TEXHUUECKUX IIPUEMOB;

- HaJM4YUe TBOPUYECKOW WHUIMATUBBI, COPMHUPOBAHHBIX MPEJCTABICHUNA O METOJIUKE pPa3ydMBaHUs
MY3BIKQJIbHBIX TPOM3BEACHUI U IpUeMax pabOoThl Hal UCTIOIHUTENECKUMH TPYAHOCTSAMU;

- HaJIM4Me MY3bIKAIbHOM MaMsTH, pa3BUTOTO NOIM(POHNUECKOTO MBIIIJICHUS, MEIOANYECKOro, J1a/10-
TrapMOHHUYECKOT0, TEeMOPOBOTO CITyXa;

- HaJIM4Ke 3JIEMEHTapHbBIX HAaBbIKOB PENETULIMOHHO-KOHIIEPTHOM pabOoThl B KAYECTBE COJIUCTA.

V. ®OPMbI U METO/IbI KOHTPOJISI, CUCTEMA OIIEHOK
1. Ammecmayus: yenu, 8uovl, hopma, cooeprcanue
OCHOBHBIMHU BUJIaMU KOHTPOJISI YCIICBAEMOCTH SIBJISIFOTCS:

. TEKYIIUHA KOHTPOJIb YCIIEBAEMOCTH O00Yy4aIOIINXCsl,
. MIPOMEKYTOUHAs arTecTaius,
. WUTOTOBAasi aTTeCTaIusI.

Kaxapiit BUg KOHTPOJISE UMEET CBOM 11U, 3a7a49u, (OPMEIL.
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Texkyuuii KOHTPOJIb HAMIPaBJICH Ha MOJACPKAHUE YUeOHOM NMCUUTIIMHDI, BBISABICHUE OTHOIIECHUS K
MpeIMeTy, Ha OTBETCTBEHHYIO OPraHM3allMI0 JOMAIIHUX 3aHSITUHA, UMEeT BOCHUTATEIbHbIEC LIETH, MOXKET
HOCUTb CTUMYIUPYIOUIMM XapakTtep. Tekymuii KOHTPOJIb OCYIIECTBISETCS PETYISPHO MPEroaaBaTesieM,
OIICHKH BBICTABJISIFOTCS B )KYPHAJ M THEBHUK oOydatomierocs. [Ipy olleHMBaHUN yYUTHIBACTCS:

- OTHOIIICHHE YUCHUKA K 3aHITHSIM, €T0 CTapaHus U MPUIICKHOCTD;

- KaYE€CTBO BBITIOJTHCHHUS IIPEITIOKCHHBIX 3a/IaHUH;

- MHULMATUBHOCTb M TPOSABICHUE CAMOCTOSTEIBHOCTH, KaK Ha YPOKE, TaK U BO BpeMs JOMalIHEH
paboTHI;

- TEMIIBbI IPOABMYKEHUS.

Ha ocHOBaHUM pe3yabTaToB TEKYIIETO KOHTPOJISL BEIBOASTCS YETBEPHBIE OLIEHKH.

Oco6oii GopMOIl TEKyIIEro KOHTPOJSA SIBISIETCS KOHTPOJBHBIM YPOK, KOTOPBIA IPOBOIUTCS
IIPETO/IaBaTENIEM, BEAYIIIUM IIPEIMET.

[IpomeskyTouHasi aTTeCTAlUsl ONPEACISICT YCIEIIHOCTh Pa3BUTHS OOYYAIOUIETOCS M CTENCHb
OCBOGHHMsSI MM Yy4eOHBIX 3a/Jad Ha OINpeaeieHHOM HdTare. Hambomee pacnpocTpaHeHHBIMH (QOpMaMu
MIPOMEKYTOYHON aTTECTAIMH SIBJISIFOTCSI KOHTPOJIBHBIE YPOKH, MPOBOJUMBIC C NMPHUIIANICHHEM KOMHUCCHH,
3a4eThl, aKaJIEMUYECKUE KOHIIEPThI, TEXHUYECKUE 3a4€Thl, YK3aMEHBI.

Kaxnas ¢opma mnpoBepku (KpoMe TEpEeBOAHOTO  3adyeTa/sK3aMeHa) MOKeT OBITh  Kak
muddepeHInpoBaHHOM (C OIIEHKOH ), Tak M He TudPepeHIIMpPOBaHHON.

[Tpu oueHuBaHUM OO0S3aTENBHBIM SIBISIETCA METOIUYECKOE OOCYXKICHHE, KOTOpPOe IOHKHO HOCHUTH
PEKOMEHIATENIbHBIA, AaHATUTUYCCKH XapakTep, OTMeuUarb CTENeHb OCBOCHHUS Y4YeOHOro MaTepuaa,
AKTUBHOCTb, IIEPCIICKTUBBI U TEMIT PA3BUTHS YICHUKA.

VYyacTie B KOHKypcax NMPUPABHUBACTCS K BBICTYIUICHUIO HA aKaJeMHUYECKHUX KOHIIEPTAax M 3a4eTax.
[TepeBoaHO 3aueT (IK3aMEH) SBJISIETCS 00SI3aTEIbHBIM TS BCEX.

[TepeBomHOM 3aueT (3K3aMeH) MPOBOMUTCS B KOHIIE KaXJOr0 Y4eOHOTO roia, ONpeessieT KauecTBO
OCBOEHHUSA yueOHOTO Marepuaa, ypoBeHb COOTBETCTBUSA C YUYEOHBIMU 3aa4aMH TOfa.

KoHTponbHBIE YPOKU U 3a4€Thl B PaMKaX MPOMEXYTOYHON aTTecTalliy MIPOBOISATCS B KOHIIE YUEOHBIX
MOJIYTOAMI B CUET ayJAUTOPHOTO BPEMEHH, MPEAYCMOTPEHHOT0 Ha npeameT «CrernuanbHOCTh (CaKCOPOH)».
DK3aMeHBI TPOBOJIATCS 3a MpeeIaMy ayIUTOPHBIX YU€OHBIX 3aHATHH, TO €CTh 110 OKOHUYAHUU MPOBEICHUS
y4eOHBIX 3aHATUH B y4eOHOM rofly, B paMKax MPOMEXKYTOUHOM (9K3aMEHallMOHHON ) aTTecTaliy.

K sk3ameny nomyckaroTcsi 00ydaromuecsl, MOJIHOCThIO BBIMOJIHUBILNE BCE YUEOHbIE 3aJaHUS.

[Io 3aBepumieHHMH »SK3aMeHa JOIyCKaeTcsl €ro Imepecjaada, ecilu OOydaroluics TOIY4HsI
HEY/IOBJIETBOPUTEIbHYIO OILIEHKY. YCIIOBUSI Iepeciadyd W IOBTOPHOM Cllaud 3K3aMEHa OIpEJCNICHbl B
JIOKAJIbHOM HOPMAaTUBHOM aKTe 00pa3oBaTesbHON opranuzanuu «llomokeHue o TeKyleM KOHTPOJe 3HaHUN
Y IPOMEXKYTOYHOM aTrTecTaiuu 00yJaromxcs.

HToroBas arrecranus (BbIMYCKHO# IK3aMeH) OMpeeNsieT YPOBEHb U KA4eCTBO BIAJACHUS ITOTHBIM
KOMITJIEKCOM MY3BIKaJIbHBIX, TEXHUYECKUX U XYI0KECTBEHHBIX 3a/1a4 B paMKaxX MPEICTaBICHHON CONBHOM

MPOTrPAMMBI.
2. Kpumepuu oyenxu
Taonuya 4
5 («OTIHYHOY) TEXHUYECKH KAYECTBEHHOE U XYHOXKECTBEHHO OCMBICIIEHHOE HCIOJIHEHUE,
OTBEUaIoIee BCeM TPeOOBAaHUAM HA TAHHOM dTare 0Oy4IeHHS
4 («xoporoy) OIIEHKA OTPa’kaeT TPaMOTHOE UCIIOTHEHHE, ¢ HEOOIBIITMMH HeloueTaMu (Kak

B TCXHHYCCKOM IIJIaHC, TaK U B Xy,HO)KeCTBCHHOM)

3 («yIOBIETBOPUTEIBHO») | HCIIOJHEHHUE C OOJBIIMM KOJMYECTBOM HEAOUETOB, 3 MMEHHO: HEJOyYCHHBIH
TEKCT, cjadas TEeXHUYecKas IMOArOTOBKAa, MAaJOXYyJ0XKECTBEHHAs UIpa,
OTCYTCTBHE CBOOOJIbI UTPOBOTO anmapara u T.1.

2(«HEeyIOBIETBOPUTEIBHO») | KOMIUIEKC HEJOCTATKOB, SIBIAIOLIUICS CIEACTBUEM OTCYTCTBHS JOMAIIHHUX
3aHATUH, a TAKXKE TUIOXOM MOCEIAEMOCTH ayIUTOPHBIX 3aHITUI
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«3adery (6e3 OIeHKH) OTpa)kaeT JOCTAaTOYHbIA YPOBEHb IIOAIOTOBKM M MWCIIOJIHEHUS HA JAHHOM
atarne o0yJeHus

Commacao OI'T, manHas cucTeMa OIEHKU KauyeCcTBa MCIIOJHEHHUS SIBJISICTCI OCHOBHOM. B 3aBucHMOCTH
OT CIOXHBIIUXCSI TPAIUIIMA TOTO WJIM WHOTO Y4eOHOTO 3aBE/ICHHUS U C YYETOM IeIecO00pa3HOCTH OICHKa
KauecTBa MCIIOJHEHUS MOXET OBITh HOIOJNHEHA CHCTEMOM «+t» H «-», YTO OAacT BO3MOXKHOCTBL 0oJjee
KOHKPETHO OTMETHUTH BBICTYIIJICHHE 00Yy4arOIIerocsl.

@DOHIBI OIICHOYHBIX CPEACTB MPHU3BAHBI O00ECIEYMBATh OICHKY KauecTBa MPUOOPETCHHBIX
BBIITYCKHUKAMHU 3HAaHWUW, YMEHUW M HABBIKOB, a TAKXXE€ CTEIECHb T'OTOBHOCTH OOYYarOUIUXCSI BBITYCKHOTO
KJIacca K BO3MOXXHOMY TPOJODKCHHUIO TPO(ECCHOHAIBHOTO 00pa3oBaHMs B 00JaCTH MY3BIKAJIHHOTO
HCKYCCTBA.

[Tpu BBIBEICHMHM UTOTOBOM (TIEPEBOIHON) OIEHKH YYUTHIBACTCS CIICTYIOIIEE:

. OIICHKA TO/I0BOM pabOThl yUCHUKA;
o OLIEHKA HA aKaJIEMUYECKOM KOHIIEPTE, 3a4eTe MU SK3aMEeHE;
o JpyTUe BBICTYIUICHHSI YUCHUKA B TEUCHHE YUEOHOTO rojia.

OLIeHKH BBICTABJISIOTCS 110 OKOHYAHUHU KaXKJOW Y€TBEPTH U TOJIYyroguil yueOHOTOo Troja.

V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOT O ITPOIECCA

Memoouueckue pexomenoayuu nedazo2uieckum pabomHuKam

B pabote ¢ oOyuaromuMcs MpernoaaBaresib JIOJDKEH CleA0BaTh MPUHIUIAM MOCIEI0BAaTEIbHOCTH,
MOCTETNIEHHOCTH, IOCTYITHOCTH, HATTISIIHOCTH B OCBOGHUU MarepHara.

Becb mpornecc oOyueHus OMKEH OBITh MOCTPOEH MO MPUHIUIY «OT MPOCTOrO K CIONKHOMY» M
YYUTHIBATh WHIUBUIYyalbHbIe OCOOEGHHOCTH Yy4YeHHKa (ero (u3uuecKkue AaHHbIe, YPOBEHb pPa3BUTHS
MY3bIKaJIbHBIX CIIOCOOHOCTEHH).

HeoOxomuMmpiM yciioBUEM AJisi YCIIEMIHOTO OOydeHHUsi Ha cakco(oHe SBISETCS (OpMHUpPOBAHUE Y
YYCHHKA Ha HAuaJbHOM JTare MpaBUJIbHON MOCTAHOBKH I'y0, PYK, KOPIyca, UCTIOTHUTEIBCKOTO JbIXaHHSI.

Pa3ButHiO TEXHUKH B Y3KOM CMBICTE cJIoBa (OEryIOCTH, YETKOCTH, POBHOCTH H T.J.) CIIOCOOCTBYET
cUcTeMaThuieckas padoTa HaJl YIpaKHEHUSMHU, TaMMaMU U dToAaMu. [Ipu OCBOEHMM ramM, yNpaKHEHHH,
ATIOAOB M JIPYTOro BCIIOMOIaTeIbHOIO MaTrepualia PEKOMEHIYeTCs TPUMEHEHUE Pa3Iu4yHbIX BapUaHTOB —
HITPUXOBBIX, TUHAMUYECKUX, pPUTMHUUECKHX U T. 1.

Pabora Haj KauecTBOM 3ByKa, WHTOHALIMEH, PUTMUYECKUM PUCYHKOM, JUHAMHUKON — BaKHEUITUMU
CPEIICTBAMH MY3BIKAJIbHOM BBIPA3UTEIIBHOCTH — JOJKHA TOCJIEIOBATEIbHO MPOBOIUTHCA HA MPOTSHKEHUH
BCEX JIET 0OY4YEeHHS U OBITh MPEAMETOM MTOCTOSTHHOTO BHUMAHMS TI€/1arora.

[Ipu pabore Ham TEXHUKOW HEOOXOAMMO JaBaTh YETKHWE WHAWBUAYAIbHBIC 3aaHUS U PETYISIPHO
MIPOBEPSATH MX BHITIOJTHCHHE.

B y4ebHOIT paboTe Takke CleayeT HCIOJIb30BaTh MEPEIOKEHUS MPOU3BEICHNUN, HATMCAHHBIX IS
JPYTUX WHCTPYMEHTOB WJIM AJIA Tojioca. PEKOMEHIYIOTCS NEpesioKeHHs, B KOTOPBIX COXPAaHEH 3aMbICEl
aBTOpA U IMIMPOKO UCTIOIH30BAHBI XapaKTepHbIE 0COOEHHOCTH HHCTPYMEHTA.

B pabGote Hajg My3bIKaTbHBIMH TPOM3BEACHHUSIMH HEOOXOMUMO TMPOCIECKUBATh CBSI3b MEXIY
XYI0’)KECTBEHHOM U TEXHUYECKOW CTOPOHAMHU U3yYaeMOTO MPOU3BEICHHUS.

Pexomenoayuu no opeanuszayuu camocmoamenvrot pabomsl 00y4arouuxcs

1. CamocTOsITETEHBIE 3aHATHSI IOJDKHBI OBITh PETYIIIPHBIMU U CUCTEMATHYECKUMU.

2. IlepnoIMYHOCTD 3aHATUNA: KAXbIil ICHb.

3. KomnuecTBO 4YacoB CaMOCTOSTENBHBIX 3aHATHH B HEACHIO: OT JABYX 10 YeThipex. OOneMm
CaMOCTOSITENILHOM PabOTHI OMpeAeNseTcss ¢ y4eTOM MHUHHUMAJIbHBIX 3aTpaT Ha TMOATOTOBKY JOMAIIHEro
3aJlaHus C YY4ETOM MapauIeTbHOTO OCBOSHHS JI€THMHU MTPOTrPaMMbI OCHOBHOTO O0IIIEro 00pa30oBaHMUs, a TAaKKe
C YYETOM CIIOKUBIIUXCSA TMEAArOTHYECKUX TPAJAUIMKA B Yy4eOHOM 3aBEIEHUU U METOIUYECKOU
11e1ecoo0pa3HOCTH.
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4. YueHUK OJDKEH OBITh (U3MYECKHU 370pOB. 3aHATHS MPHU MOBBIIICHHON TEMIEpaType OMacHbI JJIs
3I0POBBS U HELIEJIECO0Opa3Hbl, TaK KaK Pe3ylbTaT 3aHITHI Bceraa OyneT OTpuIareIbHbIM.

5. UnauBuayanbHas AomamiHss paboTa MOXKET MPOXOIUTh B HECKOJIBKO MPHEMOB M JIOJKHA
CTPOUTHCSI B COOTBETCTBUU C PEKOMEHAAIUSAMU MPEIOIaBaTeNs MO CHEUATbHOCTU. YUYEHUK JOJIKEH YUTH C
ypOKa C SICHBIM TPEACTABICHUEM «HAJ 9eM eMy paboTarh JoMay. 3a/ladd JOKHBI ObITh KPAaTKO M SICHO
chopmynrpoBaHbl B JHEBHUKE. CofiepKaHUEM JOMAITHUX 33JaHUI MOTYT OBITh:

e YNpaXHEHUS JUIsl pa3BUTHUSA 3BYKa (BbIICpKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (FaMMBbI, YIPaKHEHUS, STIO/bI);

e paboTa HaJ XYI0KECTBEHHBIM MaTepUaIOM (IIbEeChI WJIK TPOU3BECHUE KPYITHON ()OPMBI);

® YTEHUE C JIUCTA.

6. [lepuonuyecku cieayet NPOBOIUTH YPOKHU, KOHTPOIUPYIOIIUE X0 TOMAITHEH paOOThl YUCHHUKA.

7. Jns ycriemHoW peanu3anuu nporpammbl «CHenHanbHOCTh (CaKCOGOH)» YUCHHK JOJDKEH OBIThH
obecriedyeH JOCTYNMoM K OMOnMMOTeyHBIM (OHIAM, a TaKKe ayliuo- U BUIEOTEKaM, C(HOPMUPOBAHHBIM IO
porpaMMaM y4eOHBIX MPEIMETOB.

VI. CHUCKHU PEKOMEHIYEMOM HOTHOM
U METOJIUYECKOM JIUTEPATYPbBI
Cnucoxk pekomenoyemoii HOmHoU Tumepamypol

1. Ansounonn T. Apmaxwo. Ilepenoxenue st ansr-cakcopona M. JleGemea. My3bIKambHBIM
WHTEPHET — KOJUIEK «7 HOT»

2. Aunppees E. [Tocobue no HauanpHOMY 00y4deHuIo Ha cakcodone. M., My3sbika, 1973

3. 'ammbl, STIOABI, ynpaxkHeHus ans cakcodona. 1-3 romer oOydenus. CocT. u pemaktop M.
[ManmomnuukoBa. M., My3bika,1988

4. T'ammpl, oTI0ABI. CoctaButens I. Manunosckas. M., Annerpo, 2011

5. dxa3zoBomy cakcodonucty. YueOnoe mocodbue. 1- 9 wmaccet JIMII. Coct. u penmakrop M.
3BoHnapes. CI16, Komnozurop, 2009

6. MBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrepHbIX Ibec B Gopme 3TIOIO0B Ui cakcooHa-cono. M., Muxaun J[ukos,
2002

8. MBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y. 1. M., Muxaun Jukos, 2002

9. Hganos B. llIkona akagemuueckoit urpsl Ha cakcogone. Y. 2. M., Muxawun {ukos, 2004

10. Unwsmep XK. Meronudeckoe mocoOue mo UMIPOBU3AIMH TSl cakco(hoHa U IPYTUX MY3bIKaTbHBIX
uHCTpyMeHTOB. M., Muxawnn Jlukos, 2004

11. Mapkwun FO. JIxa3oBsrii ciioBaps. M., Menorpad, 2002

12. Menonuu mxka3a. Autosnorus. Coct. B. Cumonenxko. Kues, My3uuna Ykpaina, 1984

13. Muxaiinos JI. llIkona urper Ha cakcodone. M., My3bika, 1975

14. My3bika B cTHiie peTpo Ais cakcodoHa u doprenuano. Coct. u penakrop M. Illamomaukosa.
M., My3bika,1996

15. My3bika, koTopas nokopuia Mup. [lomynspHbsie nmpou3BeaeHus s cakcodoHa U (opTENHaHo.
Cocr. u penakrop B. Axktucos. CI16, Kommozutop, 2009

16. HauanpHoe oOyueHue wurpe Ha cakcodoHe. Merommyeckas paspaborka. CocrtaBuTenb A.
Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHoBBI mKa30Boi UTphl Ha cakcodone. 12 mKa3oBbIX yrnpaxHeHuH. 10 mxa30BbIX
Menoauii. Bemyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHoBBI mKa30Boi UTphl Ha cakcodone. 12 mKka3oBbIX yrnpaxHeHUud. 10 mKa30BbIX
menoauii. Bemyck 2. CI16, Kommosurop, 2004
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19. Ilpopsuu b. OcHOBBI TeXHUKHN UTPBI HAa cakcodone. M., My3bika, 1977

20. ITeecs B epenoxeHnu s cakcodona u ¢poprermano A. Pusuyna. M., Kommoszutop, 2000

21. PuuyH A. llIxona urpsr Ha cakcodone. Y. 1., Il. M., My3sika, 1965-1968

22. PusuayH A. 150 ynpaxuaenuit st cakcodona. M., Mysrus, 1960

23. PuBuyH A. 40 s1r010B U131 cakcodona. M., My3ru3, 1960

24. Pozanos C. llIkona urpsl Ha kinapHeTe. Yactu 1, 2. M., My3sika, 2010

25. Coopnuk nbec uist kiaapHeta u poprenuano. Coct. b. bepesosckuit u I. Kynucok. M., My3sbika,
1980

26. COopHuK n30paHHbIX TIOA0B 115 cakcodona. CocraButens E. Annpees. M., My3bika, 1976

27. Tpona mxa3a. IlomynsapHeie 3apyOexxHble Menoauu st cakcodona u doprenuano. Cocrt. T.
®uptuu. CI16, Kommosutop, 2003

28. Xpecromarus ans knapHera. CocraButenu M. Mosrosenko u A. Hlrtapk. Y.1. M., My3sika, 2004

29. Xpecromarust s cakcodona-anpra. HadanpHoe oOydenwe. CocT. u  pemaktop M.
[amomankoBa. M., My3sbika, 1985

30. Xpecromarus st cakcopona-ansra. Coct. M. lllanmomaunkosa. M., My3sika, 1989

31. Xpecromatus mia cakcodona-anbra. 4-5 romel oOydenus. Coct. M. IlanomnukoBa. M.,
Mys3bika, 2005

32. Xpecromatus g cakcodona-anpra. 5-6 Tomel oOydenus. Coct. M. IlanmomnukoBa. M.,
Mys3bika, 2005

33. Xpecromarus s cakcopona-ansra. Coct. b. [Ipopuu. M., My3bika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H. Paris., 2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb Deutscher
Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M. Mule.
Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard Billaudot,
Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet, Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco & Conn LTD,
London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334
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57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes. Try
Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NoNe2,3, Polskie Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne, 1976

Cnucok pekomeHOyemoil MemoouuecKoil 1umepanypol

1. MBanoB B. O0 ucmons30BaHUM PAIMOHATIBHON alIIMKATyphl TIPU Wrpe Ha cakcodoHe // B momMorip
BOECHHOMY Juprkepy. Boim. 22. M., Boenno-aupmxepckuit gpakynsreT mpu MockoBckoii koHcepBaropuu, 1983

2. UBanoB B. IlpuMmeHeHHe crielMaibHBIX AbIXaTENbHBIX YIPaXXHEHUI NpU OOyYEHUU W UTpe Ha
IYXOBBIX MY3bIKIbHBIX HHCTpyMeHTax // B momomb BoeHHOMY nupikepy. Bem. 29. M., Boenno-
TMPIDKEPCKU (pakymnbTeT pu MocKoBCKoi kKoHcepBaTopu, 1992

3. MsicoenoB B. CoBpeMeHHBIC TTpHeMBbl UTPBI Ha cakcodoHe / B moMoIs BOSGHHOMY TUPIIKEPY.
Beoin. 29. Boenno-nuprxepckuil pakynsrer ipu MockoBckoii KoHcepBaropuu, 1992

4. Oceituyk A. HauanpHoe oOydenne urpe Ha cakcodone. M., LleHTp. HaydHO — MeTOn. KaOWHET 10
yue0. 3aBe/l. KyJabTypbl U UCKYyCcCTBa, 1986

5. Oceituyk A. Pabora Hajg MNpoW3BENEHUSMHU JKA30BOM KIACCUKM B CIELUAIbHOM Kjacce
cakcopoHa. M., LlenTp. HayyHO — METO/I. KaOMHET 1Mo yueb. 3aBe/. KyIbTyphl M HCKyccTBa, 1987

6. [anomnukoBa M. K mpobrneMe cTaHOBIEHHS OTEUECTBEHHOM IIKOJBI UTPhI Ha cakcodoHe //
AKXTyanbHbI€ BOIPOCHI TEOPUHM M NMPAKTHKH MCIOJHUTENBCTBA HA JYXOBBIX MHCTpyMeHTax. Brim. 80. M.,
I'oc. my3.-nien. naCTUTYT M. ['HecuHBIX, 1985

7. IanomnukoBa M. IloctanoBka amOytopa cakcoonucra // CoBpeMeHHOE HCTIOIHUTEILCTBO Ha
JYXOBBIX U ylapHbIX HHCTpyMeHTax. Beim. 103. M., ['oc. my3.-niea. unctutyT uM. ['Hecunbix, 1990

8. BanoB B. OcHOBBI HHIMBHIYaJ IbHON TEXHUKH cakcodoructa. M., Mysbika, 1993

9. Unemep K. Meroanyeckoe mocodue 1Mo UMITPOBU3AINH I CaKCO(POHA U IPYTUX MY3BIKATBHBIX
uHCTpyMeHTOB. Muxaun Jlukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications, Inc. U.S.A.,1989
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